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UNDER THE MOST DISTINGUISHED PATRONAGE OF 
HER MOST GRACIOUS MAJESTY THE QUEEN, 
H.R.H. THE PRINCE CONSORT, 
THEIR ROYAL RIGRA PO sy aoe AND PRINCES OF THE 
The Most Worshiy fu the Grand Master of Ireland, 
His Grace the DUKE of LEINS TER, 
And several other Distt 
His Excellency the Lord 1 anody of Ireland, ‘the 
RL of EGLINTON and WINTON, 
“a ORD BISHOP OF MANCHESTER 
i. The Right W. rshipful the Mayor of Manchester, IVIE MACKIE, Esq. 
His Worship the Mayor of Salford, W. HARVEY, 
SIR FREDERICK GORE OUSELEY, Bart., Director of Music at the 
University of Oxford. 


And many of the Nobility, Gentry, Clergy, and Distinguished Families of the Empire. 
2 DR. MARK’S 
GREAT NATIONAL ENTERPRISE 


Organised in 1848, and developed at THE ROYAL COLLEGE OF MUSIC, 
BRIDGE ST TREET, MANCHESTER, established by him expressly as a Great 
National Institution to facilitate the Encouragement and Promotion of NATIVE 
USICAL T and the GENERAL ADVANCEMENT OF MUSIC 
AMONG THE RISING GENERATION, upon his new and effective system 
also as a NORMAL ScHooL, for the training of masters to conduct. CONSERVATOIRES 
or Music to he established throughout the United Tinie for LirtLe CHILDREN, 
the whole comprising an entirely new scheme of NAT L EDUCATION, by 
blending music with general instruction, so that the study of music shall become a 
branch of education in the humblest of schools of this country. To illustrate and to 
rouse an interest in every town and city for these institutions, Dr. Mark travels with 
a number of his pupils occasionally through the country—giving lectures, and intro- 
ducing his highly approved and pleasing Musical Entertainment, entitled DR. MARK 
AND HIS LITTLE MEN, who number upwards < oe instrumentalists, and a 
most Efficient brecore 2 the whole form ing a most uni “a and complete Juvenile 
Orchestra, a. f LITTLE ENGLISH, IRISH, SCOTCH AND WELCH 
BOYS, FR FIVE TO SIXTEEN YEARS OF AGE, who play Operatic Selec- 
tions, Solos, Marches, Quadrilles, Galops, &c., and sing Songs and Choruses in a most 
effective manner,“and to whom Dr. Mark gives a gratuitous General and Musical 
Education. 
APPOINTMENTS OF Hasse AND see eeerer ts OF CLASSES IN 
HE ABOVE INSTITUTION. 

Principal of the Sets ‘College of Music ; aieonee, Com 
Conductor; Lecturer to both Private and Public, ‘ 
and Practical Instrumental and Vocal Classes... 

Master of the General Educational De; = 





ser, and 
heoretical } Dr. Mark, 


+ 090 ee ane 


Writing, Reading, Arithmetic, Grammar, Dictation, Mr. PownL. 
History, Geography, Practical Geometry, and Book- 
Keeping oo see ove 
PRACTICAL ASSISTANT TEACHERS. 

+ oo Mr. Baker. 
Herr Stemers. 
Mr. Exper. 
Mons. RoGurer. 


and Two 
§ Assistant Teachers. 


Organ foe cee cos. eee 000 008 00 one 
Pianoforte 


Violin see oe 


eT ee TT 


Violoncello, Double Bass, and Viola... 


Flute, Piccolo, Oboe, and Clarionet”... oe 
Cornet and other Brass Instruments... .. oe 
Concertina (German and English) ... ove 

Messrs. Powe. and 


Vocal Classes ... LDER. 


Dr, MARK has also made provision for the Orphans of the —_ Profession pos- 
sessing musical talent, who will find the above jinstitution a happy home, and receive 
a most effective general and musical education, board, and clothing, free of all 
expense, 

ittle Boys, from five to nine years of age, apprenticed for three, five, or seven 
ar by paying a moderate entrance fee to cover the expenses of {instrument and 


Mr. T. Donovan. 
Sig. Corres. 
Mr. H. Russevw. 
Mr. Exper, 


Ce ee ee ed eee 


Twelve appointments ready for Masters. 

For Prospectuses, apply direct to the Royal College of Music, Bridge Street, 
Manchester. 

Dr. “ae is also open to Rogepeeent bee his little Men. 

Dr. MARK begs to invite the Parents and Friends, and all those interested in his 
Enterprive and in the Education of the Youths of this country, to visit’ his establish- 
ment. at hada parodies W Nine to Eleven, a.m., and. and? Two and Four, p.m. 
Saturdays and Sundays excepted. 


Ske FJAMES'S BALE? 
MONDAY POPULAR CON CERTS. 





LAST THREE CONCERTS OF THE SEASON. 


MONDAY EVENING, Juyz 18, » 
BEETHOVEN NIGHT. 


MONDAY EVENING, June 25, 
MOZART NIGHT. 


ns 


MONDAY EVENING, Juty 2, 


ALL THE GREAT MASTERS, 


FOR THE BENEFIT OF THE DIRECTORS, 
AND POSITIVELY 


THE LAST CONCERT OF THE SEASON. 


Principal Performers. 
one PIANOFORTE : 


MISS ‘ARABELLA GODDARD & MR. CHARLES HALLE, 
VIOLIN : 
Herr STRAUSS, M. SAINTON, & Herr BECKER. 
VIOLONCELLO : 
SIGNOR PIATTI. 
VOCALISTS : 


MISS LOUISA PYNE, MLLE. JENNY MEYER, 
PAEZ, MAD, LAURA BAXTER, 


MR, SANTLEY, MR. LAURENCE, AND MR. SIMS REEVES. 
Conductor :— MR. BENEDICT. 


Programme &e, at CuaPreit & Co.’s, No. 50 New Bond Street. 


MAD. DE 








[A= ‘THREE MONDAY. POPULAR CONCERTS 


of the SEASON, at St. James’s Hall.—On Monda: pg ta = BEETHO- 


VEN Night ; Monda ‘Evening, June 25, MOZART Night; , July 2, 
the ogeuane will he selected from the works of all the ‘GREAT MI MAST ERS, for 
the it of the Directors, and positively the last concert of the season. ocalists— 
Miss Louisa Pyne, Mile. Jenny .Msyer, Mad. Laura Baxter, Mr. SawrLzy, Mr. 

and Mr. Sums Reeves. Pianoforte, Miss ARABELLA GODDARD Mr. 
; Violin, Herr Strauss, Herr Becxgr, and M. SAInTON ; Violoncello, 
* Condi uctor, Mr. Bgenevict. Programmes at C! and Co,’s, 


i Pia’ ‘ 
Neco "Bor Sofa Stalls, 5s.; Balcony, 3s.; U! Seats, 1s. y 


No. 50 New Bond Street. 
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LLE. ANTONIA SPEYER’S ANNUAL MATI- 
NEE MUSICALE, by kind periission, at Collard’s New Concert pom 

16 Grosvenor Street, on Monday next, June 11, at 3 o'clock, on which oceasion she wil 
perform selections from the works of Bach, Mozart, Beethoven, Weber, Spohr, Men- 
delssohn, and Heller. Vocalists—Mlle. Parepa and M. Tennant. Violin—Herr 
Kaempet, from Hanover. Accompanist—Mr. Harotp Tomas. Reserved Seats 
(numbered) 10s. 6d. ; Tickets, 7s., to be obtained of Mr. Robert Ollivier, 19 Old Bond 
Street ; at the principal Musicsellers ; and of Mlle. Speyer, 7 Belgravia St. South, S.W. 


ADEMOISELLE CAROLINE VALENTIN has 

the honour to announce that her MATINEE MUSICALE will take place on 
ednesday, the 20th of June, at the Hanovef Square Concert Rooms, at 3 o’clock. 
Vocalists :—Madame Rieper, Mile. Von Kerrier, Mons. Derret, Herr Hermanns, 
and Mr, SANTLEY. Instrumentalists :—Violin—Mons. Victor Buziav. Violoncello— 
Mons. ae Piano—Mlle. VaLentin. Conductor—Herr WiLneLm Ganz. Tickets, 
10s. 6d.; Reserved and Numbered Seats, 15s. To be had of Messrs. Wessel & Co., 
18 Hanover Square; and of Mile. Valentin, No. 6 Duke Street, Manchester Square, W. 





HE MUSICAL SOCIETY of LONDON. — The 
FIFTH CONCERT (the last of this season) will take place at St. James’s 
Hall, on Wednesday evening, June 13, at half-past Eight o’clock. Doors open at a 
quarter to Eight, in Regent Street and Piccadilly, Programme, Part I. Overture 
(Leonora) — Beethoven ; aria, Mile. Jenny Mever— Mozart ; fifth concerto, violin, 
Herr Motique— Mo'ique; scena, Miss Lovisa Pyng — Spohr; overture, (Les deux 
Journées)—Cherubini. Part II. Symphony in A minor— Mendelssohn Bartholdy ; 
aria, Miss Louisa Pyng— Costa; aria, Mile. Jenny Mever—Bellini ; overture (Der 
Freyschiitz)—C. M. von Weber. Conductor, Mr. ALFRED MeuuN. Tickets for the 
Upper Gallery, at 3s. 6d. each, may be had at Messrs Cramer and Co.'s, 201 Regent 
Street ; and at St. James’s Hall. CHAS. SALAMAN, Hon. Sec. 





UNE 14, 3 o’clock.—Herr CARL DEICHMANN’S 
MORNING CONCERT, at Willis’s Rooms, King Street, St. James’s, under the 
immediate patronage of their Royal Highnesses the Duchess of Cambridge and the 
Princess Mary Adelaide. Artistesp—Madames Sainton-DotBy, E. WILKINSON, VON 
Kerrier, Messrs. Paver, BLUMNER. (first appearance), DEicuMaNN, Rigs, WEBB, 
ZerBint, HAUSMANN, Meyer Lutz, and A. Riss. Schtuimann’s Pianoforte Quintet, 
Beethoven’s Quintet, Op. 29; C. Deichmann’s new Song, with Violin Obligato, ‘* The 
Brook,” &c. Reserved Seats, 10s. 6d. ; Tickets, 7s., to be had at the principal Music- 
sellers; and of Herr Deichmann, 13 Dorchester Place, Blandford Square, N. W. 


“NHE ARION” Eight-part Choir. Conductor: Mr. 

ALFRED GiLteERT. Thursday, June 14, at 8 o’clock. The First Dress 
Rehearsal. Macfarren’s Cantata, “ May Day ;” a Selection from “ Il Clemenga di 
Tito ;’’ ‘“ Misericordias Dominit,” for Eight Voices; Neihardt “‘ On the Khine,” 
Part Song for Eiffht Voices—W. C. Filby. Tickets to be obtained at 13 Berners 
Street.—F, F. Reilly, Hon Sec. 


ry. J 

M R. F. SCOTSON CLARK’S MATINEE MUSI- 

CALE (by the kind permission of Messrs. Collard and Collard), at No. 16 
Grosvenor Street, W., on Thursday next, June 14, at 3 o’clock, Artistes—Misses 
Avuczsta TH :mpson, HENDERSON, ExvizA Hucues, Patmer, and W. YATT ; 
Messrs. Depret, JouN MorGan, Metcaion WIinTER, Nappi, F. Scorson Ciark, 
Horace Poussarb, Perrit, WiLttaMs, and T. Harper. Conductors—Messrs. Henry 
Baumtrand EmiLe Bercer. Reserved Seats, 7s. 6d.; Unreserved, 5s. ; at the prin- 
cipal Music Warehouses ; and of Mr. F. Scotson Clark, 40 Union Grove, Clapham, S. 


N ADAME SAINTON-DOLBY will give her TWO 

ANNUAL CONCERTS at St. James’s Hall, on Friday evening, June 15, 
and on Saturday morning, June 16. Vocalists: Mad. CarHaring Hayes, Mlle, 
Parepa, Mad. | ceusse fumnanoten, Miss Martian Moss, and Mad. SaInToN. 
Do.tsy; Signor BeLart (by the kind permission of E.T. Smith, Esq.), Signor 
Be.tertt, Mr. Santtey, Mr. Montcomery, and Mr. Sims Reeves. Instrumenta- 
lists — Pianoforte: Miss AraBeLta Gopparp and Mr. Cartes Haite; Violin, 
M. Santon ; Violoncello, M. Paque and Signor Piatri. Conductors, Herr Meyer 
Lutz, Mr. W. G, Cusins, and Mr. Linpsay Soper. Sofa Stalls, 10s. 6d. ; Balcony, 
§s.; Area, 3s.; Gallery and Orchestra, 1s., may be obtiined at Chappell and Co.’s, 
50 New Bond Street; Cramer & Co.’s, 201 Regent Street; Hammond’s, 214 Regent 
Street ; Keith, Prowse, & Co.'s, 48 Cheapside; and at the Hail, 28 Piccadilly. 


WN R. J. PASQUALE GOLDBERG begs to announce 
that his GRAND MATINEE MUSICALE will take place on Friday, 15th 
June (by kind permission of Messrs. Collard and Collard), at 16 Grosvenor Street. 
On which occasion several of his New Compositions will be produced. Vocalists, 
Mad. GotpBerG-Strossi (prima donna from*La Scala, Milan), Mlle. Jenny Meyer, 
Signor S»niert, DraGone, Herr MUtter and Mons. Lerort, Piano, Herr Leopotp 
pe Meyer. Violoncello, Mons. Reng Dovay. Conductor, Mr. Gotppert:.—Reserved 
Seats, 15s. each, to be had at Mr. Goldberg’s residence, 11 Park Lane, Piccadilly. 


N ISS EMILY SPILLER and MISS CLARA MAC- 


KENZIE beg to announce their CONCERT (as the Second Performance of 
the Professors’ Concert Union) at the Beethoven Rooms, on Friday Evening, 
June 15th, at 9 o’clock. Quartett, Beethoven ; Quintett, Ellerton; Solos, Violin 
and Violoncello ; Songs and Duetts. Performers: Messrs. H. BLAGR Ve, CLEMENTI 

R. BuaGrove, DauBert, SipNey Smrru, Misses EMILY SPILLER and CLARA MACKENZIE, 
and Mr. Monrem Smita. ‘Tickets at Leader’s, and at the Misses Spiller and Mac- 
kenzie’s Residence, 48 Bernard Street, Russell Square. 


r 7a°Q ~ r r 
T. JAMES’S HALL, REGENT STREET, and 
PICCADILLY.—Mr. CHARLES HALLE begs to announce that, in com- 
pliance with numerous requests, he will give a Grand Performance, for the first time 
in London, of the whole of the Music of Gluck’s celebrated Opera, IPHIGENIA (iN 
Tauris), at the above Hall, on nesday evening, June 20, to commence at 
8 o'clock. Vocalists: Mile. Parepa, Miss Susanna Cutz, and Miss THeresa 
Jerrerys; Mr. SantLey, Mr. Winn, and Mr. Sims Reeves. The Orchestra and 
Chorus will be complete in ga | Department, and consist of upwards of Two Hundred 
Performers. Conductor, Mr. Caaries Hatif. Sofa Stalls, 7s.; Side Stalls, 5s. - 
Balcony, 3s.; Unreserved Seats, 1s. May be secured at Chappell & Co,’s, 50 New 
Bond Street; Cramer & Co.’s, 201 Regent Street; Hammond’s, Regent Street; 
Keith, Prowse, and Co.’s, 48 Cheapside ; and at the Hall, 28 Piccadilly. " 




















} ‘ERR ~KUHE begs to announce that his ANNUAL 

MORNING CONCERT will take place on Thursday, June 2Ist, at St. 
James's Hall, to commeuce at half-past T'wo o’clock. Vocalists:—Mesdames Lovisa 
Pyne, Rieper and Sainton-Dotsy ; Messrs. Beart Tennant, Oxiva, and SANTLEY, 
Violin, M. Sainton; Harmonium, Herr EnGet; Piano, Herr Kune, Conductors 
MM. Benepict and F. BerGrr.—Sofa Stalls and Reserved Seats, 10s. 6d. each; 
a weg oe 5s.; Galle mer 2s. 6d.; 10 be had of Herr Kuhe, 12 

eotinck Street, Manchester Square, W.; Mr. Austin’s e, St. Ji "s Hall; 

all the prineipel Museadien. OF Bord gamblers ea 








R. JOHN THOMAS has the honour to announce 

that he will givea MORNING CONCERT, at the Hanover Square Rooms, 

on Monday, the 2nd of July, 1860, to commence at Three o’clock precisely. Vocalists, 
Mile. Desirée Artot, Miss Avausta Tuomson; M. Jutes Lerort, M. Deprer. 
Instrumentalists: Piano, M. Ernst Luseck; Violin, M. Becker; Harmonium, M. 
Encei; Harp, Mr. Joan Toomas. Conductors, Mr. W. G. Cusins & Mr. Harotp 
Tuomas. Reserved Seats, 15s., to be had only of Mr. John Thomas, 109 Great Port- 
lend Ottort Portland Place. Single Tickets, 10s. 6d., to be had of all the principal 

usic ers. 





EW FLORAL HALL, COVENT GARDEN. 
EXHIBITION OF FLOWERS. 

On Wednesday and Thursday next, June 13 and 14, a Grand Exhibition of Flowers 
will take place in the New Floral Hall, Covent Garden, Admission 2s. 6d. Open 
from 10 in the morning until 7 in the evening. 

Private View.—The Exhibition will be arranged and the Floral Hall illuminated 
on the evening previously to the two public days above announced, viz., on Tuesday 
evening next, June 12th. That evening will be set apart for the exclusive admission 
to the Flower Show of the subscribers to the Opera present, as well as to the visitors 
to the Boxes, Pit Stalls, or Pit, all of whom will be presented with a Card of Entrée. 


RCHESTRAL UNION.— Mr. ALFRED MELLON 


begs to announce that he will return to London about the middle of June, when 
he will be open to any Engagements for the Band of the Orchestral Union, which he 
has reconstructed. " Principal Artistes: —MM. Satnron, H. Hitt, W. Warson, 
E. Payton, Dove, Trust, G, Cortixs, AyLwarD, HowELL, sen., Wits, P. S. 
Pratten, Rockstro, Banret, Lazarus, Pr, Owen, Havusser, C. Harper, STANDEN, 
T. Haneer, STANTON Jones, W. WINTERBOTTOM, CiorFi, HuGues, and F, C, Horton. 
Applications respecting engagements to be made to Mr. George Dolby, 2 Hinde 
Street, Manchester Square, W. 


M ISS GERARD, in answer to inquiries, begs to inform 

her friends and pupils that she is mot the lady advertising as Mlle. Gerardi, 
and requests that letters respecting = and engagements may still be addressed to 
her residence, 12 Belsize Road, St. John’s Wood, N.W. 











R. JOHN GOSS begs to inform his Pupils and 
Friends that he has REMOVED from Cheyne Walk to 25 Bessborough 
Gardens, Pimlico. S.W. 


COTLAND’S LOVE.—NEW SONG. — Words and 
Prive aa Wit Bripces. London: Georce Emery, 408 Oxford Street, W. 


GIACOMO MEYERBEER, beautifully engraved 
@ on Steel from a Photograph by: Mayall, is the Portrait to be issued with the 
ILLUSTRATED NEWS OF THE WORLD, No. 123, June 9, or any other of the 
113 Portraits already published,-may be had in liew of the’above, if preferred. Price 6d. ; 
by post, 7d, each. he Half- ihe Subscription (with the 4th Series of the DRAW- 
ING-ROOM PORTRAIT GALLERY, containing 26 Proof Portraits with Auto- 
graphs, beautifully bound), will commence on the 7th July, price £1. Is., post-free, 
issued ONLY TO sUBSCRIBRKS. Only 2000 will be printed of this edition. The 3rd 
Series, containing Forty Portraits and Memoirs, may now be had, without . Papers, *for 
Zi. Is. ; the Ist, 2nd, and 3rd Series, with the Paper for Forty Weeks from. date of 
Subscription, for £1. 10s., post-free. Of all Newsvenders. Office, 199 Strand, W.C. 


EW SONGS by J. W. DAVISON, “Rough wind 


4 that moanest loud” (sung by Mr. Santley at the Monday Popular Concerts) ; 
“* Swifter far than Summer’s flight,” (sung by Miss Palmer at the Monday Popular 
Concerts) ; “ False friend, wilt thou smile or weep,” Beatrice’s song in the Cenci 
(sung by Madame Sainton-Dolby, at the Monday Popular Concerts, St. James’s Hall) ; 
are published by Cramer, Beale, and Co., 201 Regent Street, 

The above Songs form Nos. 1, 2, and 3 of Vocal Illustrations of Shelley. 

Mr. Santley was encored in one of the thoroughly picturesque and poetical settings 
of Shelley, by Mr. J. W. Davison, mentioned a week or two since. His song, ‘ Rough 
wind that moanest loud,’ is a thoroughly good song.”— Atheneum. 

B is Madame Sainton-Dolby’s greatest efforts were called forth by Mendelssohn’s 

Night song, and Mr. J. W. Davison’s ‘ False friend, wilt thou smile or weep’ (from 
Shelley’s ‘Cenci’), to both of which she did the amplest justice. The latter work is 
one of the most poetical and beautiful of the * Vocal Illustrations of Shelley,’ composed 
by Mr. Davison many years ago, and which, though rarely heard, possess far more 
sterling merit than nine-tenths of the most admired songs of the day. A morg intel- 
lectual treatment of the words could not well be imagined. Mr. Davison has com- 
pletely caught the spirit of the poetry, and heightened its beauty by the potent charms 
which belong only to the sister*art. ‘ False friend, wilt thou smile or weep,’ sung to 
perfection by Madame Sainton-Dolby, was enthusiastically applauded.” 

Morning Post, April 26, 1860. 
Cramer, Beale, and Chappell, 201 Regent Street. 














‘WORKS edited by J. W. DAVISON. Each with a 
Preface, in large volumes, music size. 
1. DUSSEK’S PLUS ULTRA and WOELFFL’S NE PLUS ULTRA SO- 
NATAS. In 1 vol., witha Biography of each Author, price 4s. 
“ poh MAZURKAS. Complete, with Portrait and Biography, price 8s. 
» MENDELSSOHN’S SONGS WITHOUT;WORDS, Portrait 
and Preface, price 6s. ; or in 4to, 7s. 6d. cloth. ’ ee ae 
Boosey and Sons, Holles Street. 
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W. A. MOZART. 
By Orro Jann. 


Fourth Part.* 
V. 


Supplement XXVII. contains the most important points, together 
with the requisite documents, concerning the long and warm dispute as 
to the genuineness of the Requiem, The present conclusions have been 
arrived at by a careful examination of Mozart’s original score, contain- 
ing only his own work; of the score which Count Wallsegg received, 
and which, written by Siissmayr in wonderful imitation of Mozart's 
hand, comprehended all the pieces of the Requiem as they subsequently 
appeared in print; and by a comparison and consideration of several 
separate facts, which were partly unknown, and partly, out of consider- 
ation for persons still alive and implicated in the whole—truly not 
very satisfactory—matter, suppressed on purpose, 

Mozart finished the first two pieces, the “Requiem,” and the “ Kyrie,” 
and copied them out in perfect score. 

From the “ Dies ire” (inclusive of “ Tuba mirum,” “ Rex tremends,” 
“ Recordare,” “ Confutatis,” “ Lacrimosa”) he only sketched the score, 
that is to say, he wrote out the vocal parts completely, with the figured 
bass beneath, but merely indicated the motives of the instruments, in 
the ritornellos, intermediary pieces, and wherever else they come pecu- 
liarly forward. With the 14th bar—“ Judicandus homo reus ”—of the 
“ Lacrimosa,” Mozart left off ; the pen dropped from his hand. As he 
himself previously said : He had been writing the Requiem for himself. 

He had not, however, composed the various pieces in their proper 
order, but according to the frame of mind he happened to be in. Thus 
—before the completion of the whole “ Dies ire” —the offertorium 
“ Domine Jesu Christe” was finished, together with the fugue “ Quam 
olim Abrahe,” and the “ Hostias,” but only in the same fashion as the 
“ Dies ire,” that is to say, in the sketch of the score. 

“ We now understand” (p. 692) “ how Mozart, while going through 
this sketch of the score with his pupil, Siissmayr, at the piano or at his 
desk, might hold an instructive conversation concerning the mode of 
carrying out the instrumentation, allowing Siissmayr to try his hand, 
and then explaining to the latter how the thing ought to be done, and 
what he had imagined it, so that Siissmayr was really enabled to get 
into his head a picture, in many respects a living one, of the score as it 
was meant to be, and to copy faithfully Mozart’s hand. Of this, the 
way in which the thing is carried out affords us a proof.” 

Of the last three pieces, “Sanctus,” “Benedictus,” and “ Agnus 

Dei,” there were no such score-plans. Siissmayr, aceording to his own 
definite assertion, wrote these pieces “quite afresh” (“ganz neu”), 
as well as the conclusion of the “ Lacrimosa,” except that he repeated 
the fugue of the “ Kyrie” at the words “Cum sanctis tuis.” 
+ Franz Xaver Siissmayr, born at Steyer, in 1766, was brought up in 
Kremsmiinster, and instructed in music by Pasterwitz. He speedily 
made his way at Vienna, and was appointed, as early as 1792, imperial 
theatrical Ka ister. He first wrote a “ dramatic oratorio,” Moses, 
and then a number of operas for Schikaneder, of which Der Spiegel 
von Arkadien (1794), and Soliman II. (1800) were frequently played 
and very popular.t 

That in carrying out Mozart’s plans for the score, Siissmayr had 
great scope in the details, is beyond question. “Nevertheless, the 
whole arrangement has so turned out, that it does not disturb, but 
allows the essential intentions to stand forth, and any one can convince 
himself that Siissmayr has not attempted to aller aught, or introduce 
any of his own scribbling.”—(P. 729.) 

“With regard to the last three pieces,” continues Jahn, “we are 
confined altogether to conjecture when we raise the question, in opposi- 
tion to Siissmayr’s positive assertion, corroborated by Mozart’s widow, 
whether Mozart had any share, and, if so, what share in them. The 
question is, consequently, founded only on the fact that these pieces are 
worthy of Mozart, and that we cannot believe Siissmayr capable of 
them ; at the same time, however, esthetical criticism is obliged to 
proceed with great caution, from the recollection of the heavy moral 
charge it is compelled to make, When Seyfried says (Cacilia, iv. 
p. 307), in conformity with the opinion generally held in Vienna, 
that Siissmayr completed these pieces from rough notes which he dis- 





Sce Musical World.” 
ear 1810, I saw, at the Court theatre, Dessau, 
jen, @ magic in which a rascal called 


* From the Miederrheinische Musik- Zeitung. 
+ As recently as the 
Der Spiegel von Ar 


0 
“ Tarkeleon,” if I recollect aright, pla: a the rinci art.—-EDITOR of 
Kenalog 7 PSOE 


the Niederr Zeitung. 





covered, that Mozart wished to carry out grandly the “Osanna” fugue 
after the ‘ Benedictus,’ which would be against the rule, and also had 
in his head a new theme for the concluding fugue, ‘ Cum Sanctis,’ the 
grounds for this opinion can scarcely be said to have been seriously 
roved, 

an Siissmayr, who, as a young man of seven-and-twenty, then received 
instruction from Salieri and Mozart, and attached himself closely to the 
latter, walked in and out of his house as he chose, and at that period 
was, as Seyfried expresses himself, ‘the inseparable companion of the 
immortal Amphion.’ He profited by these intimate relations, to work 
himself completely into Mozart’s way; and he succeeded so well in 
catching Mozart’s manner (Factur), in doing which it was not always 
his object to appropriate the ideas, that Seyfried asserts, when speaking 
of several of his works of a serious kind, any one would suppose them 
to be Mozart’s were it not an ascertained fact they were Siissmayr’s 
(Cacilia, iii. p. 295). With regard to instrumental compositions, Haupt- 
mann informed me they showed all Mozart’s technicality, and, at any 
rate, might pass as some of his lighter productions. Sievers, who has 
warmly espoused Siissmayr’s cause, refers to his opera, Der Spiegel von 
Arkadien, which was first given in 1794, was universally successful, and 
held its own side by side with the Zauberfléte, as well as to detached 
pieces, which were considered models of the light, natural, graceful, 
and yet characteristic, as well as tragically serious style, to prove that he 
must not be at once rejected as insignificant. The close examination to 
which I have subjected Der Spiegel von Arkadien and Soliman II., and 
also some of Siissmayr’s smaller sacred compositions, in order to ob- 
tain a notion of his productions, has enabled me to discover in him light 
but superficial invention, a skilful smooth style, and, nearly always, a 
palpable imitation of Mozart's manner. While people were generally 
under the immediate influence of this manner, a certain freshness and 
liveliness might deceive them as to the fact that it can only be a ques- 
tion of the outward appropriation of what is to be caught by study of 
the original, and that—despite respectable powers—mind, originality, 
strength, and depth are wanting. This is the standard, therefore, which 
we must apply to the last pieces of the Requiem. 

“The *‘ Sanctus’ and ‘ Osanna’ are scarcely of a kind to allow of a 
definite decision: the fact that the ‘Sanctus’ is treated in a very short 
and meagre way would not militate against its being Mozart's, for all 
the pieces of the Requiem, where the fugued treatment is not carried out 
at length, are compressed in a similar fashion; just as little ought stress 
to be laid on a disagreeable progression of the violins, since the working 
out does not come in any case from him. On the other hand, it is not 
sufficient that the piece possesses a character of noble magnificence ex- 
tremely well expressed, and that the commencement of the ‘ Pleni sunt 
celi’ is traly majestic, to deny decidedly that Siissmayr is the author. 
It certainly does not stand equally high with the best of the previous 
pieces. The short fugue of the ‘Osanna’ is lively, forcible, and, in its 
meagre precision, blameless: it is nothing to object that Mozart could 
have written it; but that a talented well-schooled musician like Siiss- 
mayr could not have written it, is something for which it would be diffi- 
cult to adduce certain grounds. 

“The case is somewhat different with the ‘Benedictus,’ in which, 
according to the usual mode, solo parts are introduced in a long, spun- 
out quartet of a soft character. Zelter says of this (Brief-wechsel mit 
Githe, iv. p. 353): ‘ The “ Benedictus ” is as admirable as possible, and 
cannot be by Mozart; the school settles something to this effect. Siiss- 
mayr was acquainted with Mozart’s school, but had not been in it; he 
had not followed it in his youth, and of this there are traces here and 
there in the fine “ Benedictus.”’ He is certainly right. The first motive, 
executed by the alto, the idea of making the various parts call to each 
other, might very well arise with Mozart, but the carrying out of the 
notion decidedly not. ‘The movement evidently stops when the soprano 
is again introduced in the tonic, after the alt, and the transition 
into the dominant is very lame, but still lamer after the conclusion of 
the first part, the laborious settling into F major, and, instead of a 
working-through, which is here expected, the immediate retrogression 
through the seventh to the first part, which is then repeated at length; 
neither the plan nor the execution is worthy of Mozart. Furthermore, 
it is scarcely credible that, in the intermediate music, he would have 
copied in so striking a manner as is here the case, the ‘Et lux per- 
petua’ out of the Requiem, without having some reason which required 
an allusion to the passage in question. Then, too, we have the thick, 
full instrumentation, entirely departing from the subject, an instrumen- 
tation which is certainly not carried out by Mozart, even in the other 
pieces, but which here cannot be well separated from the plan of the 
whole, besides differing also from that of all the other pieces by the 
employment of two trombones, which Mozart never introduces anywhere 
else, and which are here used to make up, as it were, for the horns. 
Finally, the character ‘of the whole is not only soft and tender, but in 
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many places effeminate and sweet, forming in this respect a remarkable 
contrast to the seriousness of the other pieces, and even to the ‘Tuba 
mirum. ‘The ‘Osanna’ is, as usual, a strict repetition of the first, 
only, on account of the change of key, the parts are inverted. 

«But the ‘Agnus Dei’ transports us into a completely different 
region. Here we find the deep, intense feeling, the noble beauty, and 
the originality of invention which we admire in the first pieces of the 
Requiem. The magnificent and expressive figure for the violins: on 
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which the first period is founded, is full of dash, and admirably worked 
up by the harmonic treatment, a pleasing conclusion being brought about 
by the soft counter-motive, with its calm movement. The double 
repetition is effectively modified and worked up, and the conclusion 
brought prominently forward by a beautiful new turn: certain mastery 
and perfection are apparent throughout. ‘If Mozart did not write 
this,’ says Mara (Berliner Musich-Zeitung, 1825, p. 379), ‘ all I have 
to say is that he who did was Mozart!’ I have found nothing in 
Siissmayr which can make one feel justified in ascribing to him the 
conception of this piece, and I have been compelled to adopt the 
conclusion that the principal idea, at least, belongs to Mozart, and that 
Siissmayr can scarcely have any more important share in it than in 
earlier ones. It is true that his whole assertion loses its trustworthiness 
if a well-grounded doubt can be raised against a single point, still I 
do not dare to affirm with certainty that, in the ‘Sanctus’ and 
‘Benedictus’ Siissmayr necessarily made use of Mozart’s sketches. 

“If we carefully consider that portion of the Requiem which Mozart 
himself completed, or carried out so far that, in the eyes of a competent 
judge, the work of art is clearly apparent, according to its nature, we 
shall not hesitate allowing this production to possess the same elevation 
of artistic perfection which Mozart attained in the greatest creations of 
the last years of his life. It displays the same depth of feeling, the 
same noble beauty, the same mastery of form, which, by the composer's 
completely burying himself, mentally and artistically, in an especial task, 
have brought forth an original production. This is particularly evident 
if we compare the Requiem with the kindred efforts both of Mozart him- 
self and of his contemporaries; the superiority of the composition is 
the more striking, since even, in the present instance, Mozart retains the 
forms laid down by tradition, while, within them, he felt capable of the 
most original efforts. Just as little does he in any way run counter to 
the views which the Requiem expresses in its place in the Roman 
Catholic religion, by endeavouring to go beyond it, or introduce any- 
thing foreign to it, and peculiar to himself; perfect, dispassionate 
devotion, the inevitable condition of really artistic creation, is nowhere 
disturbed ; human feeling, religious views, and artistic conception are 
in perfect harmony with one another. It is upon this unity that the 


importance of the Requiem is founded, for upon this ground alone could | 


Mozart’s individuality completely assert itself, so as — with freedom and 
certainty, without ever losing the feeling and consciousness of the sphere 
in which it worked — to produce, with all the means at its disposal, a 
work of art, which, every moment, expresses the innermost life of its 
author. In this sense, we may repeat his assertion, that he wrote the 
Requiem for himself ; it is the true, genuine expression of his artistic 
nature, which was directed to the very highest things ; it is his ‘im- 
perishable monument.’ ” 
(To be continued. ) 
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MADAME CLARA NOVELLO. 
(Continued.) 


Madame Novello’s public career began at aremarkably early age, In 
1832, when but fourteen years old, at the time of life at which in the ordi- 
nary course of nature the voice is unformed,—at a period when most singers 
are looking forward to the commencement of their studies, this notable 
artist appeared before the world, with powers naturally matured and 
highly cultivated. She sang at the Ancient Concerts—a series of per- 
formances these twelve years discontinued, which at that time, and for 
very long before, held the very first place in general consideration of all 
the concerts given ia England ; she sang at the Philharmonic Concerts, 
being the youngest vocalist that ever appeared in the performances 
of this society; and she sang at the great provincial musical festivals, 


















The enumeration of these very important. engagements is as good as a 
certificate of her success in their fulfilment. Singing is not, like other 
branches of musical proficiency, dependent only on the mental qualifi- 
cations and the diligent study of an artist; it requires also a certain 
condition of physical devclopment, which is rarely attained at so 
youthful an epath as that at which Clara Novello was already acknow- 
ledged a deserved favourite in the most important musical institutions 
in the country. Well may wewonder, then, at this brilliant commencement 
of her career, no less than admire the singular capability which qualified 
her to command it. 

At the famous musical festival held in Westminster Abbey in 1834— 
from which may be dated the progress if not the origin of the Sacred 
Harmonic Society, and thus the germ of the colossal performances in the 
Crystal Palace, which are the marvel of the world,—on this occasion of 
signal consequence in the history of the art, Clara Novello was one of 
the principal singers. It is of no little importance in the consideration 
of the most subordinate persons engaged in that famous festival, to 
remember that they were concerned in an event which may be believed 
to have induced an entire revolution in the state of music in England; 
with satisfaction greater in proportion to the greater responsibility she 
held, must one of the chief executants in that celebrated performance— 
the initial step of the great advance of music in this country—regard her 
participation of an artistic labour to which, and to the impression it 
created, so very much is to be ascribed. We naturally link the memory 
on this occasion with the idea of the more recent great musical 
occurrences in which Madame Novello has been engaged, and we 
observe with pride that, whereas at Westminster she was one among 
thirty of the greatest singers in Europe whose co-operation was supposed 
necessary to an efficient performance, at Sydenham she was the one 
soprano in all the world whose presence was indispensable, but sufficient 
in itself to secure all that was required for the solo pieces of Handel’s 
master works, 

Mendelssohn, in his first visits to London, was a frequent visitor at the 
house of Mr. Vincent Novello, who was one of the quickest to perceive, 
and one of the warmest to acknowledge, the greatness of his genius, 
Music was the ruling spirit of that artistic home, and the first musician 
of his time was especially in his element when surrounded by a family 
every member of which sympathised with his all-pervading feeling, 
admired his singular powers, and took part with him in the execution of 
the choicest works the art possesses. 

It is said that in summer-weather, parties were frequently formed, of 
which he was one, and Malibran was another, for excursions into the 
fields round London —those charming spots where, after an hour’s 
walking, one may suppose oneself a long day’s journey from the turmoil 
of the city and its dust,— those spots justly celebrated by the so-called 
“Cockney poets,” who, we have shown, were also constant guests of the 
Novello family. On these occasions, as on all others, music was 
essential to the day’s enjoyment: accordingly the masterpieces of the 
great Italian and English vocal writers form the necessary baggage of 
the caravan of pleasure ; and with these spread out before them, seated 
on the grass beneath the shade of hedgerows, and beyond the chance of 
interruption, the cheerful group would sing the madrigals or the motets, 
the part songs or the anthems, which delighted their forefathers, and with 
their melodious art rivalled the choristers of the grove at least in the 
cordial pleasure they felt in their own performance. Here was abun- 
dant opportunity for Mendelssohn to discover the natural and the acquired 
powers of our heroine; fully estimating which, he invited her to Leipsic 
to sing at the famous Gewandhaus Concerts then under his direction, 
whither she went in the autumn of 1836. The extent of her success, 
in Leipsic—at that time rendered by the presence of Mendelssohn, and 
by his influence, the most musical city in Europe—may he supposed 
from the great composer’s reply to a request of our Philharmonic 
directors that he would recommend them some singers to engage for 
their series of concerts ; “ The greatest singers in Germany,” answered 
Mendelssohn, “ are Miss Clara Novello and Mrs. Alfred Shaw.” The very 
great merit of the latter lady is as well remembered as her loss to the 
public is regretted: the former is still, and will be till November next, 
before the world; and her powers and the popular appreciation of them 
have constantly increased, from the time when Mendelssohn so spoke 
of her until now that she is about to leave us. 

From Leipsic she proceeded to other German cities, and carried her 
success with her wherever she sped. In Berlin she was received with 
remarkable favour, and so especially pleased the King of Prussia that 
he gave her letters in his own hand to his sister the Empress of Russia ; 
upon the strength of which valuable introduction Miss Clara Novello 
visited Petersburg. 

It would seem that Apollo, as if to make up to the dwellers in 
the frozen North for his scanty allowance of warmth and of light, 
had gifted them more freely in comparison with the other domain of . 
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his godship, endowing them with an extraordinary love of music, or at 
least—what is perhaps of equal importance to the advancement of the 
art—an extraordinary liberality in paying for it. There is no place 
on which the sun shines where musical executants are so warmly 
welcomed or so munificently remunerated as in the Muscovite capital ; 
and there is no singer who. has more fully proved the Peters- 
burg power of patronage than Miss Clara Novello. We may refer to 
any of the records of the roubles that have been showered upon each 
and every of the singers and players who have exercised their ability in 
the North-Eastern Empire for testimony of the openhandedness of the 
princes and nobles of the land reviled for its despotism: let them read this 
testimony, and let them understand that neither the praise nor the pay 
lavished on the most fortunate of others were withheld in the case of 
Miss Clara Novello. 

From Petersburg, with its shining honours thick upon her, she returned 
to London to resume her career of triumphs, which seemed to flow with 
still greater force than before, as though in consequence of its inter- 
ruption by her absence abroad. She sang here for a season at all the 
principal musical performances, and then went with her father and 
her brother to Bologna, to consult Rossini as to the desirability of her 
devoting herself to a yet untried branch of her profession, the art of 
dramatic singing. The great master was delighted with her voice and 
charmed with her talent ; he earnestly encouraged her inclination to go 
on the stage, but advised her that she must go through a course of 
special instruction to fit her for the new artistic character she 
purposed to assume. Accordingly she went to Milan, where she be- 
came the pupil of Micheron, the master of the greatest theatrical singers 
of the day, and applied herself to diligent study under his teaching 
for an entire year. It was no little act of forbearance to retire 
from the admiration her every performance elicited, and to seclude 
herself from the opportunities of applause for so long a period; but self- 
reliance gave her confidence in still greater success when she should 
become qualified to be a candidate for it, and this was amply sufficient 
to compensate her for leaving thus long unculled the laurels which 
she knew were everywhere ready for her to gather. She was well 
repaid for all she denied herself in this year of study, by the result, 
On her re-appearance in public, she entered upon a new course of 
success that exceeded all she had previously achieved. 


(To be continued). 


—_ SS <— - 


ORGAN. 


Tue church of St. Michael, Cornhill, one of the oldest and richest 
churches in the City of London, has recently been re-opened, after 
the employment of an amount of decoration which renders it 
scarcely second to any church in the metropolis for internal 
beauty. The ornamenting of the interior, which is far too elabo- 
rate to admit of our entering into a description thereof, has been 
accomplished under the direction of the architects, Mr. Gilbert 
Scott and Mr. Herbert Williams: and the wood-carving, which 
is extensive and of a most interesting kind, has been done by 
Mr. W. G. Rogers, wood-carver to Her Majesty. 

The Drapers’ Company, the Merchant Tailors, and the Cloth- 
workers’ Company have interest in this church, the first_of these 
being the patrons of the benefice. Special pews are assigned to 
them, with appropriate carvings and emblazonments ; there is also 
a royal pew, a diocesan, and a city or corporation pew. 

A peculiar legend, relating to a Satanic visit paid to the belfry 
of this church, is mentioned in Honest John Stow’s Survey of 
London : —“ Upon St. James’s night certaine men in the loft next 
under the bells, ringing of a peale, a tempest of thunder and 
lightning did arise, and an ugly shapen sight appeared to them 
coming in at the south window, and lighted on the north, for 
feare thereof, they all fell downe and lay as dead for the time, 
letting the bells ring and cease of their own accord. When the 
ringers came to themselves, they found certaine stones of the 
north window to be razed and scrat, as if they had been so much 
butter printed with a lion’s claw, the same stones were fastened 
there again, and so remain to this day; I have seen them oft, and 
have put a feather or small stick into the holes where the clawes 
had entered three or four inches deep.” An embodiment of this 

tradition appears in wood carving on one of the pews. 
A musically interesting fact appears amongst the scraps which 
have been published respecting the church and the Companies 


connected with it, being neither more nor less than a record of the 
production, for the first time, of our National Anthem, at an enter- 
tainment given by the Merchant Tailors’ Company to King James 
and Prince Henry on the 16th of July, 1696. 

The organ at this church is now one of the most powerful, 
effective, and complete in London. A liberal grant of the Vestry 
has provided for its reconstruction by the builder, Mr. Thomas 
Robson, under the direction of Mr. Limpus, organist of the 
church. That it possesses all the points necessary to constitute 





a really grand organ, may be seen by the following list of 
stops, &c.:— 
Great Oren, CC to G. 


Double open diapason . é 16 feet 
Open diapason ‘ ° < Ss 
Gamba . ‘ ‘ a, 
Stopped diapason (metal) 8.4 
Principal e - a wat Ace 
Flute Wald (wood) . ° ° 4% 
12th - ° ° ‘ Pe Bs 
15th . : 
Sesquialtra ° 4 ranks 
Mixture ° e ° ‘ ae 
Trumpet ° ° . - 8 feet 
Clarion ° ° m é ie 
Cuorr, CC to G. 
Dulciana a ° J 8 feet 
Viol di gamba . $s 
Stopped diapason (metal) Sx 
Principal’. e e P 4~« 
Flute (metal) . ° P he. 
Celestina viol . e . , 
15th : . ee 
Cremona ° . Ss". 
SwELL, CC to G. 
Double stopped . ° ° - 16 feet 
Open diapason . ° ° Bia 
Stopped diapason ° ° es 
Dulciana ° ° ° 8 » 
Principal e ‘ ° tae oe 
15th f 7 - - - 
Piccolo . a p ; Ah 9 
Sesquialtra . ° 4 ranks 
Contra fagotto - - 16 feet. 
Horn ‘ ‘ ® P oe 
Oboe. . : ‘ ; 3 
Clarion ‘ é " A ay 
Pepa Oraan, CCC to F. 
Open diapason . ° ° 16 feet 
Stopped diapason  . : : 16 ,, 
Principal ve : . Ue, 
Trombone . ‘ ° < 16 
Trumpet - P é « (Oy 


CoupLEs—Great to Pedals, 
Swell to Pedals. 
Choir to Pedals. 
Swell to Choir. 
Swell to Great. 


TREMULANT. 


Every stop in the great organ is complete, and the only excep- 
tions in the other parts are the viol di gamba and cremona in the 
choir, and the dulciana in the swell, which stop at C. There 
would have been no advantage in the actual completion of these 
stops, therefore the instrument must be mentioned as a com- 
mendable instance of conscientious building. ‘The full power of 
the instrument, with its 12 ranks of mixture and its pléntiful 
reed-work—2 of 4 feet, three of 8 feet, and 1 of 16 feet—is 
very grand. The pungency of the German gamba in the great 
organ is remarkable. ‘The foundation tone of an organ is always 
wonderfully strengthened by a stop of this description, and it 
ought to find a place in every large instrument. The quality of 
the choir organ stops is unexceptionable, and there is sufficient 
variety for numerous and happy combinations. The swell is 
particularly effective. Great weight is of course gained by the 


” 
” 
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double reed and the double stopped diapason, while the presence 
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of two stops of 2ft. pitch, of different qualities, and indeed 
different material—the piccolo being of wood and the 15th of 
metal — imparts a singular brilliancy to this portion of the instru- 
ment. Taking the stops singly, we found the horn rather coarse, 
but this is the only objection we can urge. There are 3 com- 
position pedals to the great organ, and 2 to the swell. The 
tremulant pedal is conveniently placed, and can be pressed by the 
same foot that is employed on the swell pedal, and simultaneously, 
which is a considerable advantage. 

We are not in possession of the date of the original organ, or 
of the particulars of its construction; but both Green and Harris 
appear to have had a share in it, as a small portion of their work 
remains. The great organ clarion is made out of the old 
trumpet of Harris’s ; the principal, and 15th, and art of the open 
diapason are Green’s. The 15th in the choir is also Green's, and 
the same builder claims part of the flute and stopped diapason. 
The principal is Harris's. ‘ 

The case—designed by Robson, we believe—is exceedingly 
handsome. It is of massive oak; and each ‘front (chancel and 
north aisle) has a buttress in the centre, a simple but in this 
instance most felicitous arrangement. The pipes are beautifully 
and not too gaudily decorated. Private performances have been 
recently given at the church, the powers and capabilities of the 
instrument being displayed by Mr. Limpus, Mr. Henry Gadsby, 
Mr. George Lake, and others. 


—_ >< 


HER MAJESTY’S THEATRE. 


Tue Huguenots was performed on Saturday, for the first time this 
season. The cast, unusually strong, was as follows : — Mlle. 
Titiens, Valentina; Mlle. Louise Michal, Marguerite ; Mad. Borghi- 
Mamo, Urbano; Signor Giuglini, Raoul ; Signor Everardi, 
Nevers ; M. Gassier, St. Bris ; and Signor Vialetti, Marcel. Mlle. 
Michal, who made her appearance on the stage in this country, 
was eminently successful ; Mad. Borghi-Mamo won golden opi- 
nions by her finished singing and graceful acting in the Page ; Mlle. 
Titiens was more magnificent than ever in Valentina; Signor 
Giuglini excellent in Raoul; Signor Everardi one of the best 
Nevers we have seen; M. Gassier was admirable in St. Bris ; and 
Signor Vialetti very effective in Marcel. The band and chorus 
left nothing to be desired. The house was crammed to the ceiling. 

On Tuesday, Mlle. Lotti made her first appearance at Her 
Majesty’s Theatre as Elvira in Ernani, and pleased greatly by the 
quality of her voice and her energetic singing. Signor Mongini 
was the hero, and Signor Aldighieri the king. A new basso, 
Signor Antonucci (not mentioned in the prospectus), made his first 
appearance in this country as Silva. Having a cold, however, he 
gave little indication of the talent we are assured he possesses. 

On Thursday JI Trovatore attracted an immense audience. 
After the opera a new ballet, entitled Adelina, was produced for 
Mlle. Claudina Cucchi, whose name has figured in the bills for 
some time past. The new danseuse is agile and muscular, and 
achieved an undeniable success. The ballet is got up with con- 
siderable taste, the grouping in the last scene being especially 
effective. 

On Tuesday, the new buffo, Signor Ciampi, makes his first 
appearance as Dr. Bartolo. 


a <i 


ROYAL ITALIAN OPERA. 


On Saturday La Favorita was repeated. 

On Tuesday, the Huguenots, for. the first time this season, with 
two important changes in the cast — Mad. Miolan Carvalho bein 
substituted for Mlle. Marai in the character of Marguerite di 
Valois, and M. Faure for Signor Polonini in the character of St. 
Bris. Mad. Miolan Carvalho was as successful in Marguerite as 
in Dinorah. Meyerbeer’s music is sympathetic to this lady, who 
seems to revel in the florid divisions and brilliant passages of the 
illustrious master. Indeed, we never heard the aria d’ intrata, as 
the Atheneum would say, nor the duet with Raoul, sung with 
greater fluency and ease. M. Faure both acted and sang in St. 
Bris like a real artist. The scene with the conspirators was ex- 





tremely telling. If we had space we could write an essay on 
Signor Mario’s Raoul, but not having space we can only say it 
was transcendent. Mad. Grisi’s Valentina is one of her grandest 
erformances, even though the music does not always suit her. 
d. Didiée was the Page; and the other characters were sus- 
tained as before. The band was superb, and the chorus 
ay rig, efficient. 
On Thursday the second act of Fidelio and Norma were 
announced, but were postponed in consequence of the illness of 
M. Zelger, and La Gazza Ladra substituted, 


#etters to the Editor, 


a 


SCHOOL OF VIOLIN PLAYING, 


Srr,—You would oblige every well-disposed violin player in remind- 
ing music publishers that, as the modern treatment on the violin is, or 
will happily be soon, exhausted, it would be advisable to republish 
some of the works of Corelli, Lully, Tartini, Viotti, Kreutzer, Rode, 
&c., which at present are difficult to obtain. 

I am, Sir, yours, 
Lro Kersvuscn. 

8 Fitzwilliam Street, Belfast, 


May 29th. 
——4--— 


TONIC SOL-FA. 


Str,—It is with the greatest pleasure that I add my testimony to that 
of Mr. Bowley, chronicled in your last week’s impression, touching the 
musical success of ‘the recent “ exhibition” by the Tonic Sol-Fa Asso- 
ciation, The precision, singing in tune, and light and shade, were 
maintained in a most masterly manner throughout. Certain minor 
peculiarities—the result of perhaps too much zeal, or love of effects, on 
the part of the two most worthy conductors—excepted, the performance 
surpassed anything I ever heard, either here or in the land of song— 
Germany. , 

I was ashamed to have to acknowledge an utter ignorance as regards 
the details of the system. Since, however, I heard the glorious results, 
Ihave applied myself vigorously to the study of its principles, for I 
consider it is the solemn duty of every one to whom is entrusted the 
mental training of the rising generation, to find out the best, the very 
best means to the end, and having found them, to apply them in the 
simplest and most practical form. 

Yours, &e. 


Brighton, June 6, 1860, Joun Towers, 


at 


THE OPERA AT SYDENHAM. 
(From Punch.) 


Unruinxina people may, perhaps, be startled by this heading, and may 
imagine that “ Her Majesty’s” has been transplanted near to Norwood, 
after the manner of the flying Palace of Aladdin. But the removal of 
an opera is possible without the removal of a theatre, and so Rossini 
and Mozart may migrate weekly down to Sydenham without having, 
like snails, to carry their house with them. Jl Trovatore and Otello may 
start off arm-in-arm with Lucrezia and Fidelio, and their music may be 
heard where the orange-trees of Paxton by no means waste their sweet- 
ness on the seldom desert air. 

In plainer words, the Opera Concerts at the Crystal Palace are a 
means of giving vocalists a pleasant change of air, and of letting people 
hear the pleasant airs they bring with them. It is no new thing to hear 
an opera in a hot house; for thoroughly well ventilated as theatres may 
be, the way is not devised yet to prevent the gas from heating them. 
But an opera in a green house is a form of entertainment which, until 
the Crystal Palace came, we never had been treated to. Instead of 
dingy walls and a close and dusty atmosphere, we have there cool air to 
breathe and sweet flowers to smell and look at. Eyes and nose have 
equally a profit in the change; nor indeed are ears in any measure 
losers by it. The lark-notes of Alboni gush forth all the more joyously 
for being in fresh air, and Mongini sings the clearer when the fog and 
the smoke of London are no longer in his throat. Nor can we much 
regret the absence of s scenery, surrounded as we are by such 
delicious greenery; while, if we miss the acting, we have our minds 
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master our sorrow for the absence of the creations of Grieve and Telbin. 

To fathers of a family, the Opera at Sydenham offers great advan- 
tages; for it enables them to take their wives and daughters to a 
concert without lesing a good appetite by having to dine early, or else 
deranging their digestions by jumping up from table and jolting in a 
carriage, instead of sitting quietly over their dessert. Paterfamilias, 
when he hears the inevitable question, ‘ My dear, when are you going 
to take the girls and me to hear Alboni ?” will do well to reply “ My 
love, I think we’ll go next Friday.” On which a chorus will arise 
from those well-informed young ladies, “ Friday! Why, Papa dear, 
Friday’s not an Opera night!” Whereto, in his wisdom, the Pater may 
rejoin, “ No, my loves, but Friday is an Opera afternoon ; and as young 
persons are advised to keep out of the night air, you would not wish 
Mamma or me to risk our precious health by exposing ourselves to it.” 

Opera-goers who dislike to turn out after dinner, should therefore pay 
a visit and a crown to the C, P., and they will have occasion to repent 
of neither payment. Good music is there to be heard in good society, 
and what more could the Haymarket habitué desire? It is said that it 
is possible to have too much of a good thing; but good music is a 
thing that we can hardly have too much of, Even if one could, there 
is very little fear of being surfeited at Sydenham; for the Crystal 
Palace Concerts are confined to such a length, that even people with 
short patience must often long for more of them. 


Mr. anp Mrs. German Reep’s Enrertarmment. — Mr. John 
Parry, after a retirement of seven years from the scene of his 
many successes, reappeared on Monday evening at the benefit 
of Mr. and Mrs. German Reed. His return to the concert-room 
must be regarded as an event of no ordinary importance, and 
much credit is due to Mr. and Mrs. Reed for the manner in which 
they contrived to introduce him without giving rise to an im- 

ression that the original entertainment had heen interfered with. 

{r. Reed is seated at the pianoforte, fulfilling the task which is 
set down for him in Mr. W. Brough’s entertainment, “ Our Home 
Circuit,” when he is interrupted by a voice outside singing “ Ah 
che la morte,” and suddenly he is surprised by the entry of a 
yoang artist, who is on a sketching tour. The artist proves to be 
his old friend John Parry, who takes part in the business of the 
scene, joining in a trio with Mr. and Mrs. Reed from Le Pré aur 
Clercs, and singing ‘“ Fayre Rosamonde,” one of those recitations 
by which he gained his well-earned fame. That the John Parry 
of the present moment was the John Parry of days gone by was 
beyond all question, Every gesture he made was received with 
laughter. hat power which he possesses of blending humorous 
verbal expression with musical effect was illustrated as forcibly as 
ever; and the scene which followed “Fayre Rosamonde,” re- 
presenting a volunteer march, suggested by the “ Rataplan” from 
La Fille du Regiment, proved that his talent for entertaining an 
audience has in no way degenerated. The trio commence the 
march together, and each alternately keeps up the tune on the 

iano, whilst the others preserve the order of the mancuvre. 

his scene was as effective as it was novel, and the audience 
testified their delight by unanimously demanding an encore. We 
need only add that Mr. Parry's last contribution to it (in some 
amusing reminiscences of J? Barbiere di Siviglia) was as full of 
excellence as the first; and when the curtain fell, a most satis- 
factory impression prevailed that an old, though long-lost, friend 
had been restored to his proper place before the world, and that 
Mr. and Mrs. Reed had done wisely in making so valuable an 
addition to their already popular “ Tlustrations.” 


_Eneuisn Gire any Mapricar Unstoy.—The taste for vocal ex- 
hibitions of the “drawing-room calibre” is on the wane, and is giving 
room to the more healthy concerted music of the English writers, 
which latter category comprises some of the most elegant com- 
positions extant. The above-named association may claim a high 
position, possessing in its phalanx Miss Banks, always pure and 
simple in style, and never failing as to tune*; Mrs. Lockey, an 
admirable contralto; her husband, a tenore of great accomplish- 
ment; Mr. Foster, alto of the first class; Mr. Montem Smith, 





* As we pen the last remark we cannot but remember how many 
otherwise talented vocalists are wanting in this important qualification. 


more left at liberty to give heed to the singing, and so we easily may | always capable and clever, but who lately has much improved ; 


| 
| 
| 








and to finish, Messrs. Thomas and Winn, two English basses of 
the genuine national breed. The programme of the first concert, 
on Wednesday afternoon, which was not like many other pro- 
grammes—too long—comprised among others “Come see what 
pleasures,” Elliott, beautifully sung, particularly as to the soprano ; 
and “ Shades of the heroes,” T. Cooke, where the bass of Mr. 
Winn may have similar commendation; a four-part song by Mr. 
J. L. Hatton, “ Sweetly blows the western wind ;” “The silver 
swan,” Gibbons; “Let me careless,” T. Linley; and “Here in 
cool grot,” Mornington. The Gibbons and Mornington composi- 
tions, and “ Under the greenwood tree,” Bishop, were encored. 
One instrumental — only was given, duet for concertina and 
ne aged e by Mr. Richard Shavers and Mr. Harold Thomas. 
t is a pity, we think, that no vocal solos were in the programme. 
A song or two with obbligato accompaniments from Miss Banks or 
Mr. Thomas would have been very welcome to the audience. 
The absence of Mrs, Lockey, who was prevented by indisposition 
from appearing, was the only drawback to the performance, which 
took place in the new and elegant concert-room of Messrs, Collard 
and Collard. 


Tue Muscat Socirery or Lonpon.—A Fellows’ meeting for 
discussion was held at the Society's Rooms, St. James’s Hall, on 
Wednesday evening, the 6th inst., at which the Rev. Sir William 
Henry Cone, Bart., presided. Mr, Duggan proposed the follow- 
ing question for discussion: “ What is the Tendency or Aim of 
Modern Composition?” Several fellows took part in the dis- 
cussion, after which, Mr. Charles Salaman, the honorary secretary, 
read a Paper on “ The Intimate Connection of the Denes with 
Music in 5 pee Times.” A vote of thanks was given to Mr. 
Charles Salaman for preparing and reading the paper, with the 
hope that the subject would be continued by him at a future 
mecting. 


Unmusicat Ports.—Pope, though so musical a poet, had no 
ear for music: the same is reported of Swift; but the stronges 
instance is found in Garrick ; it is an undoubted fact that he Thad 
no ear. This seems to decide the question at once, for it was uni- 
versally allowed that no one ever possessed the tones of speaking 
in a superior degree to this man. I could much strengthen 
what has been advanced by many other instances, but my proof 
must rest on Garrick, in whom no defect of tones could ever 
be discovered. Perhaps the mistake may have arisen from using 
the same terms in poetry, oratory, and music: as ear (that is the 
discrimination of intervals) is absolutely necessary in music, so it 
has been supposed essential to poetry and oratory ; and this is not 
the only instance of confusion arising from the wrong application 
of terms.—Ancient Leaf. 


Leeps Town-Hat Oraanistsair.— Last Monday the com- 
mittee decided to invite the following eminent organists to act as 
umpires at the contest for the organistship at the Leeds Town- 
Hall :—Mr. Best, Liverpool; Mr. Goss, St. Paul’s, London; and 
Mr. George Cooper, Chapel Royal, London. The trial-day is 
not yet fixed, but as the seven candidates are each to be allowed 
fifteen hours practice, the contest can scarcely take place before 
the end of this month, 


Vivier anp Axpont.—One evening, after a performance of the 
Barbiere, Vivier—who is not given to pay compliments—stepped 
out of his usual indifference, to pay one to Alboni, which (Vivier’s 
compliments being as original as his bons mots) was equally 
original and expressive: “Je voudrais bien, Mademoiselle,” he 
said, “ que vous fissiez, de ci et Ia, quelques petites notes fausses. 
Vous chantez tout avec une telle perfection que cel& ne me fait 
aucun effet ; il me manque un peu de mauvais, pour fair sortir vos 
admirables qualités. Une seule note douteuse, je vous prie de 
grace, de temps en temps.” But Vivier remonstrated in vain. 


——_—<——S — 


An ANAGRAM. 
Pantagruel.—I am trying to find an anagram for Messina, signi . 
ficant of the present condition of affairs. 
Panurge.—In a mess. 
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} ER MAJESTY’S THEATRE. — This Evening 
(Saturday, June 9), will be repeated Meyerbeer’s Operaof LES HUGUENOTS, 
with the following unprecedented cast :—Raoul, Signor GivGLin1 ; De Cosse, Signor 
Sop! ; Travannes, Signor Mercurtatt; St. Bris, Signor Gasster; Nevers, Signor 
Everardi; De Retz, Signor Casoson1; Maurevert, Signor Fentar; Meru, Signor 
CasTELL!; Guardiano, Signor Romitt1; Marcello, Signor ViaLerti; Urbano, Mad. 
Borcui-Mamo; Margherita, Mile. Louise Micuat (her third appearance in this 
country); Dames d’Onore, Miles. Narpi and Det’ANese; Valentina, Mile. Tittens. 
Conductor, Signor ArpiTI1. On Monday, June 11, Grand Extra Night.—Titiens and 
AtsBont.—_SEMIRAMIDE. Semiramide, Mile. T'rtiens ; Arsace, Mad. ALBont; Idreno, 
Signor Betart ; Oroe, Signor ViaLeTTi ; and Assur, Signor Everarpi. Conductor, 
Signor Arpit1, Tuesday, June 12, BorGut-Mamo, BELart, Gasster, VIALETTI, and 
Ciampt (his first appearance at this theatre). On Tuesday next will be performed 
Rossini’s Opera of IL BARBIERE DI SIVIGLIA. Rosina, Mad. BorGut-Mamo ; 
Conte Almaviva, Signor Berar; Figaro, Signor Gassier (his first appearance in that 
character this season); Don Basilio, Signor ViaLeTT1; and Dr Bartolo, Signor 
Ciampi (his first appearance at this theatre). Conductor, Signor Arditi. To conclude 
with the new Ballet of ADELINA, in which Mile. CLaupina Cuccut and M, Duranp 
will appear. In active preparation, and will shortly be produced, with new and exten- 
sive scenery, properties, and decorations, Weber’s grand romantic Opera of OBERON, 
Principal characters by Mile. Tit1ens, Mile. Lemaire, Mile. VaNert, Mile. BRUNETTI, 
Mad. ALBont, Signor Betart, Signor Everarpi, Signor ALDIGHIERI, Signor CasTELLI, 
Signor Mercuri, and Signor Moneini. In order to secure places for these grand 
performances, early application is earnestly recommended to be made at the Box-office 
of the Theatre, which is open daily, from 10 to 6, under the direction of Mr. Nugent. 





ER MAJESTY’S THEATRE.—Tirtrens, Boreut- 


Mamo, Louise Micuat; Gasster, ViaLett1, Everarpi, Giveuini. This 
Evening (Saturday, June 9) will be performed Meyerbeer’s Opera of LES HUGUE- 
NOTS. Raoul, Signor Giuctuini; De Cosse, Signor Sotp1; Travannes, Signor 
MercovriaLt; St. Bris, Signor Gassizr ; Nevers, Signor Everarpi; De Retz, Signor 
Casapont; Manrevert, Signor Fettar: Meru, Signor CasreLi; Guardiano, Signor 
Romiti1; Marcello, Signor ViaLerti ; Urbano, Madame BorGut-Mamo ; Margherita, 
Mile. Louise Micuat ; Dames D’Onore, Miles. Narpt and De.y’Anese; Valentina, 
Mile. Tittens. Conductor, Signor Arpitt. Pit Tickets, 8s. 6d.; Gallery Stalls, 5s. ; 
Gallery, 3s, to be obtained at the Box-office of the Theatre (under the Portico), which 
is open daily from 10 to 6, and on the evenings of the performance until the end of the 
Opera. 


ER MAJESTY’S THEATRE.—Mr. BENEDICT 
begs to announce that his ANNUAL MORNING CONCERT, at Her 
Majesty’s I heatre, is fixed for Monday, June 18, under the immediate patronage of Her 
Most Gracious Majesty the Queen, H.R.H. the Prince Cousort, H.R.H. the Duchess 
of Kent, and H.R.H. the Duchess of Cambridge. When all the eminent artists of 
that grand operatic establishment will appear, also Carurrine Hayes, Artét, and 
Partpa; Miss ARABELLA GoppaRp, M. Leorotp pe Meyer, Herr Motiqve, Herr 
Becker, and Signor Pezze. Early application is solicited for the r ining box and 
pit tickets, which may be secured at the Box Office, the principal Libraries and Music- 
sellers, and at Mr. Benedict’s, 2 Manchester Square, W. 


RENCH PLAYS.—ST. JAMES’S THEATRE.— 

LA TENTATION will be given for the last timeon Monday. Mlle. Dovercer. 

Positively the last appearance of M. Brinpeavu. Orchestra Stalls, 7s.6d.; Balcony 
Stalls, 5s. ; Pit, 2s.; Gallery, ls.; Private Boxes from £2. 2s. 
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Wt think we may take it upon ourselves to reassure Mr. 

Punch on a matter which, judging by an article 
in his last week’s impression, he seems to take much to 
heart. We allude to the festival of the metropolitan charity 
children, held on Wednesday last in the Crystal Palace, 
against which our usually philosophic brother, whose 
placidity on most debated questions (the “debates” ex- 
cepted) is notorious, delivers himself of a vehement 
protest. 

“ Rumoured sacrilegious project. — We hear, with horror, indignation, 
rage, and fury, that it is intended to transfer the annual festival of the 
charity children of London this year from St. Paul’s to the Crystal 
Palace. Wedo hope that there is some mistake in the information 


which we have received to that effect. The yearly chorus of the little 
girls and boys under the great dome of St. Paul’s is an institution of the 
country, as well as one of the finest of the established phenomena of 
London. We are old enough to remember the coronation of Her 
Majesty, and we feel now what we should have felt then if the Crystal 
Palace had been in existence, and a set of insensate innovators had pro- 
posed to shunt the royal solemnity to that place of amusement from 
Westminster Abbey. Transfer the children’s festival to the Crystal 
Palace! Remove the Lord Mayor’s show to Astley’s. Banish the 
Rotten Row cavalcade to Victoria Park. Have the Derby run on 
Wormholt Scrubbs. Let the House of Lords adjourn to the Coal- 
Hole!” - : 


That the information received by Mr. Punch was (as is 
invariably the case) authentic, was shown on the very 
day when the eloquence of his indignation revealed itself 
in type. On that day, 4000 of the children were singing 
“ All people that on earth do dwell,” in the great Handel 
orchestra of the central transept. Nay, at the very hour 
while this was taking place, some thousands out of the 
20,000 who came to hear them sing had Punch in their 
pockets. These were able to read (p. 230) the fervently 
expressed hope of Mr. Punch—who is never misinformed— 
that, in this particular instance, he may have been misin- 
formed, to the familiar tune of the “ Old Hundredth,” which 
proved, beyond the possibility of doubt, that all our con- 
temporary’s worst fears were realised. For our own parts, 
aware that the causes which prevented the usual demon- 
stration taking place this year in St. Paul’s Cathedral 
would be only temporary, and that in 1861 (D.V.) we 
should again listen to “ All people that on earth do dwell,” 
under that dome which canopies the immortality of Wren, 
we had no inquietude in the matter. Theire of Mr. Punch 
is therefore superfluous, and the eloquence wasted of his 
concluding paragraph, which, nevertheless, to show how 
utterly unfounded are his apprehensions, it is necessary to 
cite :— 

“Who could have the heart, that is the want of heart, to think of de- 
stroying a tradition so venerable ? We should say that John Bright 
was at the bottom of the subversive proposal, had we not reason to 
believe that John has music in his soul, notwithstanding that he some- 
times talks like one that has none. Such an one was the author of the 
abominable scheme on which we are now invoking public execration ; 
and we should like to punish him and all his abettors by compelling 
him to hear Handel’s Hallelujah Chorus executed on the grandest scale 
in St. Paul’s Cathedral every day for six months. The Crystal Palace is 
a very proper place to take the children to for a holiday. By all means 
let them be taken thither after church for a treat, which, by consider- 
able amendment in the victualling department, they may have there. 
Or give them two festivals, and let them repeat at the palace what they 
sang in the cathedral. But spoil not a spectacle and a concert, which, 
even to the veriest Cockneys, imparts a delight which they seem to 
share in fellowship with angels, The annual assembly and song of 
the innocents in St. Paul’s was a fact that we learned together with the 
fiction that London was paved with gold. Another place is paved with 
the best intentions of the dolts who design to remoye that hallowed 
celebration to the Crystal Palace.” 


Mr. Punch will perhaps be appeased when we ‘inform 
him that neither John Bright nor any other revolutionary 
firebrand has thought of destroying ‘‘a tradition so vener- 
able.” The simple fact is, that the interior of St. Paul’s is 
not at present in a condition to allow of the annual festival 
to be held as usual. But this state of things will not last, 
nor the metropolis be deprived of one of its “finest estab- 
lished phenomena.” Of this our contemporary may rest 
assured. 

On the other hand, the holiday provided for the children 
in the salubrious atmosphere of the Crystal Palace and 
grounds is quite a distinct affair from the anniversary 
meeting in St. Paul’s. As the palace is not a cathedral 
so their voices are not enlisted for a cathedral service ; and 
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though the music given them to sing is all to words of a 
sacred character it forms no part of an act of worship. More- 
over (which Mr. Punch—though, of course, not uninformed 
of the fact—may have forgotten), the meeting of Wednesday 
had already been preceded by two othersin the same cheerful 
locality, and it is hoped the children may be invited to 
congregate there at least once a year. Why should one 
interfere with the other? Why should the anniversary in 
the Church of Stone preclude the annual recreation in the 
Palace of Glass? One thing is unquestionable, viz.—that 
the children derive far more genuine enjoyment, and their 
health and spirits far more real benefit, from the last, how- 
ever the first may present a more unique and impressive 
spectacle to indifferent lookers on. The ceremony in St. 
Paul’s, it should be understood, was never intended in the 
light of a “ spectacle” or a “concert.” Let there be then 
always henceforth (as Mr. Punch humanely suggests) “ two 
festivals,” one in London, the other in the country; but dy 
no means let the children “repeat at the palace what they 
have sung at the cathedral,” for we ‘are much in error if, 
in a strictly musical sense, they might not be better em- 
ployed both for their own profit and the edification of their 
ence. 
———S SS 


r the spread of musical knowledge only kept pace with 

the increase in the number of our musical entertain- 
ments, England would be fast becoming the most musical 
country in the world. Enough morning concerts are now 
given in London (every afternoon) to entertain, or, to say 
the least, occupy, the amateurs of any other capital, morn- 
ing, noon, and night. Then there are the evening concerts, 
of which some ten or twelve take place hebdomadally ; and, 
in addition to all this mixed musical provender, sufficient in 
itself to give a musical indigestion, there are from six to 
nine grand operatic banquets every week, at which the 
public are invited, and what is more, actually expected, to 
attend. People sometimes express their astonishment that 
when, according to general report, one Italian Opera could 
never be carried on in London with anything like uniform 
success, there were found singers, subscribers, and other 
speculators sufficiently enterprising to start a second. It is 
true the managers of the second Italian Opera did not 
stipulate for the continued existence of the first, nor (as we 
imagine) did they even take into their calculations the pos- 
sibility of its lasting ; but the general body of the public, 
which includes few critics and connoisseurs, saw one thing 
only in the change which had taken place in operatic 
affairs—the impossibility of two operas prospering when a 
single one had never succeeded. With such considerations 
as these, the “general public” need not perhaps trouble 
themselves ; but they are, of course, interested in the effect 
of managerial rivalry upon the performances, and this has 
not been quite so satisfactory as the admirers of competition 
in all things may believe. 

When Mr. Lumley ascended the directorial throne at 
Her Majesty Theatre, it was the custom to give two 
operatic representations a week, and no more. Thus there 
was plenty of time for rehearsals in the intervals between 
the performances, and the same singers could sing every 
opera-night for weeks together, as often happened, 
without being fatigued. The manager engaged one com- 
plete company, and, now and then, a star which had 
wandered from its natural orbit, and had reached London. 








Otherwise the subscribers found it sufficient variety to hear 
one night Grisi and another Persiani, one night Rubini and 
another Mario — at that time a lighter and a thinner tenor 
than he is now. We like variety ourselves when the 
change is from good to good; but when it is from the 
tolerable to the tolerable, with an occasional taste of the in- 
tolerable, we naturally object to it, and therefore object to 
the plan on which both Her Majesty’s Theatre and the 
Royal Italian Opera are at present conducted, tending, as 
in our opinion it does, to the very unpleasant alternative 
just mentioned. 

Let us explain. Formerly, as we have said, two operatic 
performances a week sufficed for all London. The singers 
were not overworked; the habituées who made a point of not 
missing a single performance (to say nothing of the critics) 
were not bored; and the manager, if he did ruin himself, at 
least did so more agreeably than the managers of the pre- 
sent day, who have three and often four performances a 
week to attend to instead of two. Mr. Lumley was the 
first to depart from the twice-a-week system. He it was 
who introduced what The Times used to call “long 
Thursdays,” and which were so long that they usually 
finished on Fridays. At first the Thursday performance 
was like a Saturday’s dinner at a boarding school, consisting 
of all kinds of scraps and fragments ; but when the Royal 
Italian Opera was opened, Thursday had become accepted 
as a regular operatic day : it was included in the subserip- 
tion, and was honoured at the new theatre with an enter- 








tainment as good as that of Tuesday or Saturday. 

Byron, speaking of Scott’s inventive power, remarked, 
that after introducing a new form in poetry, by the pub- 
lication of his “ Tales in Verse,” he introduced a new form 
in prose with the “ Waverley Novels;” and added, that if 
readers had got tired of the “ Waverley Novels,” Scott 
would have thought of some other new form in which to 
address them. With similar felicity Mr. Lumley, after there 
had ceased to be anything remarkable in his “long Thurs- 
days,” straightway invented “ interminable Mondays;” and 
the ingenious Mr. E. T. Smith has not only adopted the 
Monday notion from his predecessor, but has himself intro- 
duced what are already beginning to be known as “ into- 
lerable Wednesdays and Fridays.” 

As a manager pays the same rent whether he gives two, 
three, or even six performances in the week, it is easy to 
see that on extra nights he gets the use of the theatre as it 
were for nothing. But the singers do not sing nor the 
musicians play for nothing ; nor is it possible to increase 
the number of opera-goers proportionably with the number 
of operatic representations. It appears to us that the 
managers must lose in the end by these extra Mondays, 
Wednesdays, and Fridays; and we are sure that they are 
hurtful to the singers and musicians. Principal vocalists, 
as we are aware, are seldom called upon to sing several 
nights in the week (though Giuglini sang so often last year 
at Drury Lane that he to some extent injured his voice); 
but the orchestra and chorus are the same at each perform- 
ance, and they must be, and evidently are, wearied by the 
onerous duties at present imposed upon them. 

The effect of these perpetual extra nights is, that there is 
no time to get up the operas properly, and that when they 
are produced the performers are too tired to do justice to 
the music or to themselves. The system is equally unfair 
to the artists and to the public, for music misrendered is not 
music at all, but only formalized noise. How is it possible 
that such a system can in the long run benefit the 


managers ? 
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Concerts, 
—+— 


Purmarmonic Socirety.—The fourth: concert of the season 
took place on Monday evening, “ by command,” and was honoured 
by the presence of Her Majesty and the Prince Consort, the Kin, 
of the f arena and the Princesses Alice and Helena, The roy. 
party entered the Hanover Square Rooms shorty after eight 
o'clock, and the National Anthem was played by the band, both 
on the arrival and departure of the illustrious visitors, The pro- 
gramme, although it included two symphonies—namely, the so- 
Called Italian of Mendelssohn, and the Eroica of Beethoven— 
(both finely executed under the able direction of Professor 
Bennett), was much shorter than usual, and included but one 
novelty—the first appearance at these time-honoured concerts of 
Mile. Artét, a young French singer of remarkable merit, pore 
sessing a very fine voice, and much musical feeling of the best 
kind. Mlle, Artét sang the intensely dramatic “ Ah mon fils” of 
Meyerbeer, and the divine air “Deh vieni non tardar,” from 
Mozart’s Nozze di Figaro, and in both instances met with well- 
merited success. The other pieces in the programme were the 
fine overtures to the Ruler of the Spirits and Ruy Blas, to each of 
which ample justice was done by the unsurpassable band of the 
Philharmonic Society. The rooms were crowded, 


Monpay Porvrar Concerts.—The programme of the twenty- 
fourth concert, last Monday, was selected from the works of 
various masters. The instrumental pieces were—quartet in G major 
(Op. 61), Dussek ; Sonata Apassionata, Beethoven; quartet in 
E minor (Op. 44), Mendelssohn ; a trio in F (No. 2), Spohr. Of 
these Mendelssohn’s magnificent quartet — introduced by general 
desire — created the greatest effect. Dussek’s quartet was played 
for the first timeat the Monday Popular Concerts, and was quite 
as successful as its companion in E flat, introduced by the direc- 
tors on a previous occasion. The one in B flat (No. 2) will 
doubtless come next; and this will exhaust the string-quartet 


repertory of this master. Herr Lubeck was recalled after the 
sonata of Beethoven, which he played in his accustomed style. The 


players in the quartets were M. Sainton, Herr Goffrie, Mr. Doyle, 
and Signor Piatti, whose performance in both instances merit the 
highest praise. Spohr’s trio did not go well. The singers were 
Mlle. Jenny Meyer (who has a lovely mezzo-soprano), encored in 
Gluck’s “ Che faro,” which, as also Schubert’s “ Ungeduld,” she 
sang with the utmost purity of expression; Herr Hermanns, a young 
German singer, with a superb bass-voice and great declamatory 
power, who was encored in two songs “An dem sturm,” (Carl 
Evers), and “ Falstaff’s song” (from Otto Nicolai’s Merry Wives 
of Windsor), for which he substituted “ In diesen heilegen hallen” 
(Die Zauberflite) ; and last not least Mr. Sims Reeves, who was 
encored in Mr. Howard Glover's exquisitely beautiful setting of 
Shelley’s “I arise from dreams of thee,” and in Rossini’s * Gita 
in Gondola” (soirées), accepting the compliment in the first 
instance and courteously declining it in the last, both songs being 
given to perfection. Mr. Benedict accompanied the vocal music 
with masterly skill. Although this was the twenty-fourth concert 
of the second season, St. James’s Hall was crowded in every part. 
And yet some will insist that “ the people” don’t like good music, 


Sacrep Harmonic Socrery.—By far the finest performance of 
Mendelssohn’s Elijah that has been heard for a long time wa® 
given last week at Exeter Hall, before one of the most densely 
crowded audiences we remember. Indeed so great was the 
demand for places that the Society have found it advisable to 
announce a repetition of the oratorio, elthough this was intended 
to be the last of the season, and Elijah will consequently be heard 
again on Friday, the 22nd instant. Lately we had occasion to 
comment on its performance, by 3000 performers, at the Crystal 
Palace, when, owing to acoustic difficulties, impossible to overcome, 
much of the effect was lost. At Exeter Hall, however, it is a 
different thing ; the 700 are quite sufficient (more than sufficient 
as far as the brass is concerned) to c out the intentions of 
the composer, and every note is distinctly heard, not only of 
the vocal, but the instrumental parts, ‘which is absolutely 
necessary to a proper understanding of the work. The principal 
soloists were Miss Parepa, Mad. Sainton-Dolby, Miss Palmer, 





Mrs. F, Lucas, Messrs. Sims Reeves, Santley, and Patey. The 
first-named lady sang the oe adge music with energy and 
expression throughout, especial Gatngetng herself in the 
opening air of the 2nd Part, “ Hear ye Israel.” Mad. Sainton- 
Dolby is so thoroughly at home in this, as in all other oratorios, 
that criticism would be superfluous. Suffice it to say then that 
she was compelled to repeat the air, “O rest in the Lord.” Miss 
Palmer was ‘eid to decided advantage in the recitative, “ Now 
Cherith’s brook,” and the air, “Woe unto them,” both given 
expressively and energetically, Of Mr. Sims Reeves’s singing 
in this work we have had frequent occasion to speak in the 
highest terms, and have nothing but unreserved praise to award 
upon this occasion; the two airs, “If with all your hearts,” 
and “Then shall the righteous,” being of course the most salient 
points ; the latter so admirably rendered that it would have been 
ungracious to resist the very enthusiastic demand for its repeti- 
tion. Upon Mr. Santley devolved the arduous rdle of the 
prophet, which he sustained in a manner that will considerably 
add to his reputation as one of the purest and most legitimate 
vocalists of the day, ‘The band and chorus acquitted themselves 
a merveille, and with one exception (the Baal chorus) were 
more in accordance with. the times indicated by the composer. It 
only remained for Mr. Costa to alter the exception, and the 
performance of Elijah would have been irreproachable. 


Tue Cuariry Scnoors at THE Crystan Parace. — The 
entertainment given on Wednesday by the children of the Metro- 
olitan Charity Schools, was partly in consequence of the Annual 

feeting at St. Paul’s Cathedral being prevented taking place 
this year on account of the repairs now being made in the interior 
of the building, and partly because the friends of the children 
were desirous to give them a holiday, and repeat the festivals of 
1858-9, which were found so eminently successful. No less than 
forty-six schools sent their juvenile choirs, and the whole force 
amounted to nearly 4,000. Mr. G, W. Martin, to whose beat the 
children are familiar (and who has succeeded to the position 
vacated by Mr. Bates), conducted; Mr. James Coward pre- 
sided at the organ; Mr. T. Harper was first trumpet; while, to 
strengthen the accompaniments (which some of the pieces in the 
rogramme required), there were a second trumpet, two horns, 
four trombones, and the gigantic drum played by Mr. Chipp. 
The following was the selection :—“ The Old Hundredth Psalm ;” 
Chorus, “ Lord of Heaven and Earth” (Haydn) ; Chorale, “Come, 
sound his praise abroad” (G. W. Martin) ; Chant, “ O sing unto 
the Lord”; Chorale, “ Martin Luther’s Hymn”; ‘ Hosanna,” 
for three trebles (G. W. Martin) ; “ God and King of Jacob's 
Nation” (Costa) ; Chorale, “ God that madest earth and heaven” 
ea B. Southgate); Psalm, “ O praise ye the Lord”; Chorale 
rom St. Paul, “ Sleepers awake” (Mendelssohn); and “ God 
save the Queen.” The performance on the whole was most 
admirable, more especially in the unison pieces, in which the 
singers felt no timidity, and sang with their ee as well as their 
voices. There were three encores—the Chorale, “ Come, sound 
his praise abroad,” the “ Hosanna” for three trebles (both by 
Mr. Martin), and the Chorale from St. Paul, “ Sleepers awake.” At 
the end of the Concert, when the National Anthem had been sung, 
there was a tremendous demonstration on the part of the singers 
as well as the audience. First the audience clapped their hands 
sore, and then the children roared themselves Soom and then 
both joined issue and screamed and applauded in unison, until 
fairly wearied, the juveniles holding out the longest. At last the 
schools retired from the orchestra in military order, and were 
soon seen swarming oyer the terraces and walks, where the Upper 
Fountains were made to play for their gratification ; and here we 
must leave them, having no doubt that they enjoyed themselves 
heartily, and went home happier than princes, potentates, or 
members of the House of Commons. 


Mz. J. L. Hatron’s Concert on Wednesday attracted one of 
the most crowded audiences we have seen this year at St. James's 
Hall. The fact that money was returned, and that numbers were 
sent away from the doors, is strong evidence of Mr. Hatton’s 
popularity. With the exception of Mendelssohn’s trio for piano- 
forte, vio in, and violoncello, splared, need we say, to aaleien 
by Miss Arabella Goddard, M. Sainton, and Signor Piatti, and a 
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solo on the violin by M. Sainton, the entire programme was 
vocal. From eighteen pieces, sung by twenty-one artists—strange 
proportion !—we can only select for special notice, Mr. Hatton's 
songs, “ It was fifty years ago,” sung by Mad. Sainton-Dolby, 
and loudly encored; “ Sweet Love, g night to thee” (first 
time of performance), sung by Mr. Sims Reeves, uproariously re- 
demanded; “ Good-bye, Sweetheart,” by Mr, Sims Reeves, also 
sung twice; and “ The Bird of Song,” by Mrs. Weiss; Beetho- 
ven’s “ Adelaida,” by Mr. Sims Reeves (accompanied on the 

ianoforte by Miss Arabella Goddard), who only bowed in acknow- 
ledenedesh of the encore; and, “ Pray, Good, please,” by Miss 
Poole. Other songs and ballads, the composition of Mr. Hatton, 
were allotted to Miss Parepa, Mrs. Sims Reeves, Mad. Sainton- 
Dolby, and Mr. Santley. The English Glee and Madrigal Union 
were announced, but arrived too late to sing, and Mr. Hatton, as 
a compensation to the audience, gave “ The Little Fat Grey Man.” 
Miss Palmer, too, whose name figured in the programme, was not 
forthcoming. 


Map. Rieper’s Matinee (May 28), at Campden House, Ken- 
sington, was remarkable for the second part being devoted to the 
performance of M. Victor Masse’s one-act operetta, Les Noces 
da Jeannette, the characters of Jeannette and Jean being sustained 
by Mad. Rieder and M. de Fontanieu. The representation took 
m fae in the handsome little theatre belonging to Mr. Wolley’s 
splendid mansion, which was crowded with a brilliant assemblage 
of rank and fashion. Mad. Rieder’s facile execution and neat 
style are well suited to M. Victor Masse’s music, which, 
if trifling, is pleasing. In the first or miscellaneous part, in addi- 
tion to the bénéficiaire and M. de Fontanieu, Miss Augusta Thomp- 
son, Miss Lascelles, and Signor Oliva sang; and Mlle. Fanny 
Rubini and Mr. Lindsay Sloper (pianists), Herr Becker (violin), 
Mr. Sidney Pratten Finte), ida M. Paque (violoncello), per- 
formed on their several instruments. The conductors numbered 
Herr Wilhelm Ganz, M. Lauben, Herr §. Leymeyer, and Mr. 
W. G. Cusins. 


Mr. Mexcuor Winter ayp Mr, Bensamin Werris—tenor 
and flautist respectively—gave a concert at the Hanover Rooms 
on Monday evening, assisted by Mad. Weiss, Miss Mahlah Homer, 
Miss Chipperfield, Miss Clarissa Crighton, and Mad, Sainton- 
Dolby, vocalists; and Mr, F. Scotson Clark (harmonium), instru- 
mentalist. The programme offered no particular feature. Mr. 
Winter sang Mr. Wallace’s “‘ Home of my heart,” Lutz's “ Under 
the Linden Tree,” and * The Death of Nelson” besides joining 
Madame Sainton-Dolby in Mercadante’s “Di conforto,” and 
taking part in the quartet, “Un di si ben,” from Rigoletto. Mr. 
Wells, a capital flautist, executed two solos of his own composition. 
Mad. Sainton-Dolby introduced a new song “ The Skipper and 
his Boy,” which she sang with great effect. Herr Wilhelm Ganz 
conducted. 


Mr. Attan Irvine’s Morning Concert (May 29th), at the 
Hanover Rooms, was above the average order. Beethoven's 
trio in © minor (op. 11) for piano, violin, and violoncello, was 
well performed by Mr. Charles Salaman, Herr Ries, and Herr 
Lidel. Mr. Salaman also played Handel's air, with variations, in 
D minor, and his own rondo in B flat. Mr. Irving was assisted 
in the vocal department by Mad. Rudersdorff, Miss Eyles, Mad. 
Louisa Vinning, Mad. Laura Baxter, and Mr. George Perren, 
Mr. Frederick Chatterton executed a fantasia on the harp, and 
Herr Engel a solo on the harmonium. Mr. Frank Mori and 
Herr Wilhelm Ganz were the conductors. 


Miss Patmer’s Concert was given at St. Martin’s Hall, on 
Thursday evening week. Miss Palmer is a great favourite, more 
particularly in this locality,—and no wonder! St. Martin’s Hall was 
crowded in spite of the inclement weather. The fair contralto— 
who was assisted by Mlle. Parepa, Miss Mina Poole, Mr. Wilbye 
Cooper, and Mr. Thomas, vocalists; Mr. Charles Halle and Mr. 
George Collins (violoncello) instrumentalists—sang seven times, 
was applauded uproariously after each performance, and encored 
twice—viz., in a new song, composed for her by Mr. J. L. Hatton, 
“The Sailor's Wife,” and in Mr, Balfe’s duet, “The Sailor 
sighs,” which she sang with Mr. Wilbye Cooper. Mlle. Parepa 
introduced the “ shadow song” from Dinorah, “ My mother bids 











me bind my hair,” and M. Clapisson’s “Alouette,” the last being 
encored. Mr. Wilbye Cooper and Mr. Thomas, in sundry popular 
airs, contributed to the gratification of the audience. Mr. Charles 
Hallé performed one of Beethoven's sonatas, Op. 27, a nocturne 
by Chopin, and a valse gad by Schubert and Liszt, in his most 
brilliant manner, and with immense effect. 


Tas Annvat Concert or Miss Fanxy Huppart (Friday, 
May 25) took place at St. Martin’s Hall. The selection was good, 
though too long. The instrumental feature was M. Sainton’s 
admirable performance of his own fantasia on Lucrezia Borgia. 
The vocal pieces offered no novelty, excepting a rondo valse, sung 
by Mad. Catharine Hayes. The quartet from Lurline, “Though 
the world with transport bless thee,” sung by Mad. Rudersdorff, 
Miss Fanny Huddart, Mr. Allan Irving, and Mr. Patey, was a first- 
rate performance, Mad, Valckemaere Albertazzi (s daughter, we 
believe, of the late Mad. Albertazzi) sang Adolph Adams’ “ Le 
retour & la montagne,” and, with Mr. Allan Irving, the duet, 
“ La ci darem;” exhibiting a pleasing and well-regulated voice. 
Miss Huddart’s share of the programme comprised the cavatina, 
“ Mille volte,” from Donizetti's Pia di Tolomet, Mr. Hullah’s new 
ballad, “ The Mother’s Song,” and Mr. Wallace’s ballad, “ Old 
friends and other days,” all {extremely well sung, and the last 
eliciting an unanimous encore. 


Miss Heren M‘Leon’s Concert was held at the Hanover 
Rooms, on Tuesday evening, This young lady—a soprano, with 
a pleasing voice and agreeable style, new to the concert-room— 
sang “The Last Rose of Summer,” and “ Una voce,” besides 
taking a share in two duets, a quartet, and a part-song. Miss 
M‘Leod, being encored in the cayatina from the Barbiere, substi- 
tuted “ Charlie is my darling.” The same compliment was paid 
her in a duet with Mlle. Behrens. Herr Herrmanns, the Ger- 
man bass, who the previous night had created so marked a sensa- 
tion at the Monday Popular aed in St. James’s Hall, again 
achieved a great success, He sang two songs, and was encored in 
one, viz., “ Falstaff,” from Otto Nicolai’s Merry Wives of Windsor. 
Miss E. Wilkinson, Mr. Tennant, and Signor Ciabatta were the 
other singers; and Mr. George Osborne (pianoforte), Signor 
Piatti (violoncello), and Herr Oberthiir (harp), were the solo 
instrumentalists. There was a numerous and fashionable assem- 
blage, the concert being given under distinguished patronage. 


Tue Martryez or Mr. Harotpy Tuomas, the Pianist, on Mon- 
day, at Collard’s pianoforte and concert-rooms, Grosvenor Street, 
ealls for notice, as presenting in almost every respect an unex- 
ceptionable programme. The special pieces were Beethoven's 
quartet in E flat for pianoforte, violin, viola, and violoncello (an 
arrangement of the quintet with wind instruments, Op. 16), and 
Mendelssohn's trio in D minor (Op. 49){for pianoforte, violin, and 
violoncello, executed by Messrs. Harold Thomas, H. Blagrove, R. 
Blagrove, and Signor Pezze. Mr. Thomas also played several solo 

ieces of his own composition, and, with Signor Pezze, the “ Moon- 
ight scene ” from M Gounod’s Nonne Sanglante, transcribed for 
ianoforte and violoncello. Miss Augusta Thomson, Miss Poole, 

r. Wilbye Cooper, and Mr. Santleyjwere the singers. A selection 
was given from Professor Bennett's May Queen, accompanied on 
the pianoforte by the composer, and comprising—song “ O meadow 
clad in early green,” sung by Mr. Wilbye Cooper ; song, “Tis jolly 
to hunt,” by Mr. Santley; and trio, “ The hawthorn in the glade,” 
by Miss Poole, Messrs. Wilbye Cooper and Santley. Praise may 
be awarded to Mr. Thomas’s song to Tennyson’s words, “ Wind 
of the western sea,” which was charmingly given by Miss Poole. 
Mr. Lindsay Sloper and Mr. W. G. Cusins were the conductors, 


Mapame Laura Baxter recently gave an attractive concert, 
when the list of executants included the names of Mad. Catharine 
Hayes, Mad. Weiss, Mr. Sims Reeves, Mr. G. Perren, and 
Mr. Weiss ; Mr. Blagrove, Herr Lidel, Miss Matilda Baxter, and 
Mr. S. Noble; Mr. Vincent Wallace officiating as conductor. In 
the first part, Mayseder’s trio for i violin, and violon- 
cello, was admirably executed by Miss M. Baxter, Mr. Blagrove, 
and Herr Lidel; and in the duet, “ La dove prende,” Mr. and 
Mad, Weiss were deservedly applauded with more than ordin 
warmth, ‘The recitative and romanza, “ Sombre Forét,” thoug 
not quite suited to Mad. Catherine Hayes, who was, moreover, 
suffering from a cold, was charmingly rendered. The aria and 
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accompanying recitative, “ Lascia ch’ io pianga,” were very effec- 
tively sung by Mad. Laura Baxter, who was no less warmly 
applauded in her interpretation, with Mad. Hayes, of “ Quis est 
homo.” Mr. Sims Reeves elicited, as usual, fervent applause by 
his singing of “ Adelaida,” and bowed his acknowledgment in 
return for the general encore; the first part was brought to an 
effective conclusion by a grand pianoforte duet, admirably played 
by Miss Baxter and Mr. Noble. The second part commenced 
with the trio, “ Turn on, Old Time,” by Mad. Laura Baxter, Mr. 
G. Perren, and Mr. Weiss. Mr. Sims Reeves achieved an encore 
by his expressive interpretation of Vincent Wallace’s ballad, 
“Sweet Form,” from Lurline, and gracefully responded to the 
demand for its repetition. A similar compliment was justly 
awarded to Mad. Laura Baxter in “ The last Good Bye,” by the 
same composer. The chief features of the remaining portion of 
the concert were the performance, by Mr. Reeves and Mad. 
Baxter, of the duet from Jancredi, “‘ M’ abbraccia ;” Mr. G. Perren’s 
rendering of the ballad, “ The Old Green Lane;” and Miss M. 
Baxter's pianoforte solo, “‘ Home, sweet home.” The concert- 
room was crowded, and the entire entertainment passed off in the 
most satisfactory manner. 


Mr. Acuriar’s Concert.—Mr. Aguilar, one of our very best 
native professors of music, gave his annual concert on Monday 
morning at the Hanover Square Rooms, which were crowded on 
the occasion by a most fashionable audience. Mr. Aguilar courted 
criticism in the two-fold character of composer and pianist, and 
in both completely vindicated his claim to the lofty position long 
ago conceded to him as one of the ablest musicians this country. has 
produced. Mr. Aguilar’s creative powers were strikingly exem- 
plified in a trio for piano, violin, and violoncello ; three songs, 
“The Appeal,” “In a wood on a windy day,” and a Reiter Lied ; 
a fantasia upon Weber's (so called) “ Last Waltz,” and a sestet 
for piano, flute, oboe, clarionet, horn, and bassoon; whilst his 
ability as an executant was displayed with no less effect in his own 
compositions and the too rarely-heard sonata of Beethoven, each 
movement of which, illustrating respectively the sentiments (to 
use the French terms employed by the great German composer) 
of “ Les Adieux,” * L’ Absence,” and “ Le Retour,” rtm. the 
soul of a poet and the hand of a master. Mr. Aguilar’s admirable 
trio has already been criticised in these columns, but his sestet 
was quite new to us, and we were gratified to discover in it an 
unmistakeable manifestation of that improvement which time can- 
not fail to bring to a conscientious and persevering student. The 
sestet affords evidence of such originality and freedom of expres- 
sion as can only be looked for in the work of an accomplished 
artist who has learned to think and feel independently. It is, in 
short, a masterly composition, poetical in sentiment as it is skilful 
in execution. To the eternally fresh and beautiful character which 
belongs to the en rere of pastoral life Mr. Aguilar has here 
given an individual, though perfectly truthful, colouring ; and his 
work, \though its subject is old as Adam, may, by virtue of his 
peculiar treatment of it, be described asa new and highly valuable 
addition to the repertory of instrumental music. Mr. Aguilar was 
assisted by Miss Lindo (one of our most promising concert 
singers), Miss Parepa, Signor Belletti, the brothers Holmes 
(violinists of great ability), and Herr Lidel, the violoncellist ; and 
his concert was altogether most interesting and excellent of its 
kind.— Morning Post. 


Herr Lier’s Marine (May 31) took place at Collard’s 
pianoforte Concert Rooms, Grosvenor Square. The singers 
were Mad. Catharine Hayes, Miss Messent, Mad. Laura Baxter, 
and Mr. Allan Irving ; instrumentalists, Mr. Charles Salaman and 
Herr Adolph Ries (piano), Signor Regondi (concertina), Herr 
Oberthiir (harp), Herr Louis Ries Giolin), and Herr Lidel 
(violoncello). The feature of the programme was Beethoven's 
grand Trio in B flat, Op. 11, for pianoforte, violin, and violoncello, 
ne by Mr. Charles Salaman, Herr Ries, and Herr Lidel. 
{err Lidel also introduced two compositions of his own, and joined 
Signor Regondi in Bohrer’s Duo Concertante for concertina and 
violoncello, The vocal music was excellent. Miss Messent gave 
Mr. Charles Salaman’s “ Good bye! a long good bye!” in her most 

leasing manner; and Mad. Laura Baxter, in a ballad by Mr. 

allace, “ The last good-bye,” (not the “last” by many we ven- 





ture to guess) charmed the audience by the fine quality of her 
voice and the purity of her ave Mad. Catharine Hayes 
achieved her usual. success in “ Ah! mon fils,” and “ Il ritorno.” 
Mr. Charles Salaman and Herr Adolph Ries accompanied. 


Mr. Cuartes Harz gave his first pianoforte recital on 
Thursday week afternoon, at 8 Mansfield Street, Cavendish Square, 
when the following splendid selection was given : — Grand Sonata 
in C, Op. 2, No. 3—Beethoven ; Partita, in B minor — Sebastian 
Bach; Sonata'in D major, No. 7 — Clementi ; Sonata in E minor, 
Op. 90— Beethoven; Impromptu in B flat, Op. 142, No. 3 — 
F. Schubert; Nuits Blanches, Nos. 9 and 17, Dans le Bois, 
No. 6 — Stephen Haller ; Berceuse in D flat, Op. 57, and Ma- 
zurk#s— Chopin. The great pianist played throughout mag- 
nificently, enchanting his aristocratic audience from the first 
movement of Beethoven’s Sonata to the last Mazurka of Chopin. 


Miss Pooxe’s Concert (May 29), at the Hanover Rooms, 
attracted a large audience. From a number of pieces, vocal and 
instrumental, we can only select a few for special notice : these 
were —Gabriel’s song “The forsaken,” sung by Mad. Catharine 
Hayes, and encored; Mr. Wallace’s new song “The Happy 
Birdling,” by the same lady, accompanied on the concertina by 
Signor Beccadi: “ Pray, Goody, please,” by Miss Poole (encored) ; 
duet, “ Tell me, gentle stranger,” by Miss Poole and Mr. Ramsden 
(encored); and the trio, “ My lady, the Countess,” from the 
Matrimonio Segreto, by Mad. Hayes, Mad. Weiss, and Miss Poole. 
Miss Freeth, Signor Degen: and Mr. William Graeff Nicholls 

layed solos on the pianoforte, concertina, and flute; and Miss 
reeth and Mr. Harold Thomas executed a duet for pianoforte 
and harp. 


Mr. Vincent Watiace’s Concert.—At the grand concert in 
the Handel Orchestra of the Crystal Palace, for the benetit of 
Mr. Vincent Wallace, the programme was exclusively made up 
of this popular writer's compositions. We give it at length—a 
concert devoted to the works of one Englishman being a rather 
unusual occurrence :— 

Overture to Maritana; Ballad, “In happy moments ;” Ballad, 
“ Alas! those chimes;” Duet, “Of fairy wand;” Ballad, “Old 
friends and other days ;” Cavatina, “This heart by woe o’ertaken ;” 
Variations on La Cracovienne; Scena, “ Hope in, sorrow;” Ballad, 
“Scenes that are brightest ;” Song, “The Bell Ringer ;” Ballad, 
“Lily bells ;” Ballad, “ There is a flower that bloometh ;” Grand 
scena, “ At length in absence ;” Fairy trio, “ "Tis now our festal hour! ” 
Overture to Lurline ; Romance, “ Sweet form ;” Quartet, “ Through 
the world;” Ballad, “Gentle Troubadour ;” Ballad, “ A Father's 
Love ;” Romanza, “The Gipsy Maid ;” Concertino for Vivlin; 
Ballad (MS.), “They say that all things change;” Ballad, “ The 
Coming of the Flowers ;” Trio, “ Turn on, Old Time.” 


About 12,000 persons were present. The vocalists were Mlle. 
Parepa, Mad. Lemmens, Mrs. Weiss, Miss Augusta Thomson, 
Miss Poole, Mad. Laura Baxter, Miss Fanny Huddart, Mr. Sims 
Reeves, Mr. George Perren, Mr. Ramsden, and Mr. Weiss. Miss 
Arabella Goddard was the exponent of the brilliant Cracovienne, 
and Herr Becker of the concertino, written expressly for this 
clever violinist. The programme was too long. Had one sample 
of the composer's talent in each style been introduced, it would 
have been sufficient for a Saturday in May at the Crystal Palace, 
which is half féte, half concert. There was, however, little 
extension by means of encores, the only repetitions being “ Sweet 
form,” and “ A father’s love,” sung respectively by Mr. Sims 
Reeves and Mr. Santley. Mr. Vincent Wallace conducted the 
greater part of the concert, and presided at the pianoforte for the 
chamber songs. Mr. Manns conducted the overtures. No harp 
was forthcoming for “Scenes that are brightest,” so the com- 
pose played the part on the pianoforte. The day was beautifully 

right, and the company was of a very gay character. 


Roya Socrety or Mustcians.—The annual performance of 
Handel’s Messiah, for the benefit of this excellent institution, took , 
place on Friday evening, at St. James's Hall, in the presence of a 
very large and brilliant audience. Handel himself bequeathed a 
handsome amount to the Royal Society of Musicians, but his im- 
mortal work, which has many a time and oft clothed the naked 
and fed the hungry, has proved a far more valuable legacy, for its 
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annual announcement, in the cause of this particular charity, is 
sure to draw an enormous audience. The performance on this 
occasion, under the direction of Professor Sterndale Bennett, was 
excellent, and in many respects peculiarly interesting. There was 
a large and dinconinl professional band, an efficient chorus, and 
the solos were distributed amongst a larger number of vocalists 
than usual. Mlle. Parepa was the chief soprano, supported by 
Miss Eleanor Wilkinson, Mad. Rieder, Mrs. Weiss, Miss Augusta 
Thomson, Miss Clara Smithson, Miss Lascelles, Mad. Sainton-Dolby, 
Mr. Wilbye Cooper, Mr. Montem Smith, Mr. Santley, and Mr. Lewis 
Thomas. Mr. Thomas H played the obbligato to “The 
trumpet shall sound.” Mr, Turle presided at the organ, and Mr. 
Willy led the band. 


Trauran Opera er) ws AT THE A wep-sey m peoied _ bier! 
second Opera Concert of the season, signalised by the appearance o 
Mad. ‘Alboni, came off yesterday week. The great contralto was in 
splendid voice, and we never heard her sing with more effect the 
favourite and popular pieces she selected. ‘The well-known rondo- 
finale to Cenerentola displayed the extensive compass, the rich 

uality, the perfect evenness of tone, the unequalled flexibility, and 
the exquisite modulations of Mad. Alboni’s highly cultivated and 
incomparable voice ; and these rare qualities were not less striking 
in the popular brindisi from Lucrezia Borgia, to which the great 
singer gave a fresh vivacity and brilliancy which quite accounted 
for the clamorous cries with which it was redemanded. Mad. 
Alboni at first resisted the appeal, but the audience would accept 
no denial, and the song was repeated. We need scarcely say that 
she did full justice to Rtosina's part in the “ Zitti, zitti” trio from 
Barbiére ; but to expatiate on its numberless excellences would 
be but to add expletive to expletive, to heap panegyric on panegy- 
ric, and to indulge in phrases that would sound hyperbolic to ears 
that have not heard this perfect vocalist, and weak and ineffectual 
to those more fortunate mortals who have drunk in the streams of 
melody that flow from the “ golden-mouthed ” Alboni. 

Mlle. Marie Brunetti was much applauded in the grand scena from 
Der Freischiitz, which she sang in French, but which is best known 
in England as “ Softly sighs the voice of evening.” Signor Belart, 
invariably admirable in Rossini’s music, both in the aria“ S’ellam’é 
ognor infedele,” and in the duet with M. Gassier, “ All’ idea,” dis- 
played his powers to signal advantage. Signor Mongini’s noble 
voice was highly effective in the scena, “ Tutto @ sciolto,” from 
La Sonnambula. He was encored in “ La donna é mobile.” 

The chorus, “ Va Pensiero,” from J Lombardi, and the prayer 
from Mosé in Egitto, were efficiently given. Mr. Benedict con- 
ducted the overtures Fra Diavolo and Zampa. 

The Yorkshire, Halifax, and Huddersfield Choral Societies, 
i pn with Mrs. Sutherland, and other well-known Yorkshire 
solo vocalists, sang on Saturday afternoon at the Palace. After 
the concert the entire series of great fountains were displayed for 
the first time this season. 


Concert oF THE SoctnTy FoR THE ENCOURAGEMENT OF THE 
Fine Arrs.— After Mr. Henry Ottley had delivered his lecture 
in presence of the brilliant company in the Bridgewater 
Gallery, to which we alluded in our leading columns last week, 
a Concert took place, supported by several artists of the Royal 
Italian Opera nit Her Majesty’s Theatre. The programme con- 
sisted of a trio by Méhul, for piano, violoncello, and harmo- 
nium, executed with much taste by Messrs. Pezze, Miolan, and 
Méhul; Mrs. Gilbert sang with considerable effect Macfarren’s 
“ Beautiful May,” which was deservedly applauded. Herr Steger 
—who has been recently engaged for Her Majesty’s Theatre, and 
who will shortly appear—sung Mercadante’s aria, “ La dea di tutti 
1cor,” and a lied by Esser, “Abschied” with considerable ability. 
Mlle. Michal, from Her Majesty’s Theatre, gave the lied, by Men- 
delssohn, “ Auf fliigeln des Gesanges ” with great spirit and effect. 
Mad. Csillag sang Schubert’s “ Post” in a most finished manner. 
Mad. Csillag likewise sang, in conjunction with Herr Steger, a 
canon’ MS. by Herr Schachner—(whose death, we are happy to 
announce, was erroneously reported in the Belgian Guide de Musique). 
It is a charming composition, and was admirably rendered. 
Mile. Jenny Meyer delighted the audience with Schubert's lied 
“Horch du Lerche,” as also Fesca’s “Der Wanderer;” and Mr. 
Santley was compelled to repeat Wallace’s “Bell Ringer” in 





obedience to the unanimous demand of the assembly. Mrs. 
Henry Webb and Herr Becker performed the last two move- 
ments of Beethoven’s “ Kreutzer” sonata. The playing was bril- 
liant, and the applause thoroughly merited. Mr. Walworth, 
in Mendelssohn’s song “Tam a Roamer,” and Herr Herrmanns’ 
singing of “Falstaff” by Nicolai, which obtained an encore, 
contributed to the success of the concert. Mr. Gilbert (who has 
superintended several conversaziones),together with Herr Schachner 
and Mr. Benedict, were the conductors. The conversazione, 
which was attended by upwards of 800 persons, and included a 
large meaner of distinguished artists and connoisseurs, terminated 
at 11 o'clock. 


Miss Emma Bussy, the talented pianist, gave a Morning 
Concert at the Hanover Square Rooms, on Monday week. Her 
performance included Hummel’s Trio in E Major, with M. Sainton 
and Signor Piatti; a Scherzo, by Chopin; one of Mendelssohn’s 
Lieder ohne Worte; and, with Signor Piatti, Beethoven’s Duet in 
F Major, for piano and violoncello, in all of which the fair pianist 
exhibited both refinement of style and dexterity of finger. The 
voice music was supplied by Mlle. Jenny Meyer, Miss Marian 
Moss, Miss Augusta Thomson, and Mr. Santley. Mr. W. G. 
Cusins was the accompanyist. 


A Concert was given at Myppexttron Hatt, on Wednesday 
week, on behalf of the Royal Medical Benevolent College. The 
singers were—Misses Clari Fraser, Annie Cox, and Eyles, Messrs. 
nine Winn, and the Quartet Glee Union. Miss Fraser in- 
troduced a new song by Mr. Clement White, “ The lone old tree,” 
a most melodious and graceful composition, which she sang with 
perfect taste and feeling. Miss Fraser also gave “Where the bee 
sucks,” and was parce Miss Eyles received a similar compli- 
ment in Mr. Linley’s “ Annie,” and the two ladies joined in Weber's 
duet “ Come be gay.” The Quartet Glee Union sang Bishop's 
glee, “ Under the nwood tree,” Horsley’s “Sweet is evening’s 
tranquil time,” Mr. Hatton's part-song “ Stars of the summer 
night,” and Webbe’s catch “ Would you know my Cecilia’s 
charms ?” 

—_—_—_—Ooo 


MOZART—CHILD AND MAN. 
(Continued from p. 355, Vol. 38.) 4 


108. 
The Same to the Same. 
Milan, September 21, 1771. 
To-day is to take place the first rehearsal, with orchestra, of M, 
Hasse’s work, who is quite well, God be thanked. Next week will come 
the rehearsal of the serenade. Monday that of the recitatives; on the 
other days those of the choruses. Monday, Wolfgang will have quite 





finished. Manzuoli often comes to see us: Tibaldi almost every day at 
about eleven; he stays at table with us till one. Wolfgang composes 
during the whole time. All are extremely polite, and evince the greatest 
consideration for Wolfgang. We have not the slightest annoyance to 
complain of, for we have to do with good singers only and reasonable 
people. This serenade is, properly speaking, a little opera, and the 
opera itself is no longer, as regards the musical portion, for it is only 
prolonged by the two grand ballets, each of which lasts three-quarters 
of an hour. : 

Two days ago the Italian comedy terminated its performances, 
because the theatre was wanted for the preparations to be commenced. 
These comedians are extremely good, especially in character pieces and 
in tragedy. ; 

You tell me, in your previous letters, that many persons have gone mad 
inSalzburg. Now you inform me that many die of dysentery. This is very 
bad, for when people are seized by the head and by the —— at the same 
time, the thing becomes dangerous. I must have carried away some- 
thing myself from Salzburg, for I still frequently have vertigo. It is 
not astonishing, for when the air is infected one may easily catch some- 
thing; that is why I asked you for some pills. I want to cure my 


head. 

P.S. from Wolfgang. — As for me, God be thanked, I am well. I 
cannot write to you at any length. First of all, I have nothing to say; 
next, my fingers ache with scribbling notes. I often whistle and call— 
but no one answers. Only two airs more and the serenade is finished. 
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I have no longer any wish to return to Salzburg.—I am afraid of going 
mad like the rest of them. 
- 109. 
The Same to the Same. 
* Milan, September 28, 1771. 

Our holidays and amusements have commenced. We are going out 
a-walking. To-day the first full rehearsal takes place. I can tell you 
beforehand for your solace, that I am in hopes Wolfgang’s composition 
will have a great success, First of all, because Manzuoli and all the 
singers, male and female, not only are in the highest degree satisfied with 
their pieces, but are still more anxious than we are to hear the serenade 
with all the accompaniments; next, because I know what he has written, 
and what effect it will produce, and because he is quite certain that he 
writes as well for the voice as he does for the orchestra. We are quite 
well. Tell me always about the weather. 


110. 
The Same to the Same. 
Milan, October 19, 1771. 
The serenade so astonishingly pleased the people on the 17th, that it 
has to be played again to-day. The Archduke has asked for two copies 
(besides the two copies made for the Emperor and the Archduke which 
we are having bound), Every one accosts us in the streets to congra- 
tulate Wolfgang. In short, I am sorry for it, but Wolfgang’s serenade 
threw Hasse’s opera into the shade to a degree impossible to describe. 
Give thanks to God and pray for us. 


111, 
The Same to the Same. 
Milan, October 26, 1771. 


The public were witnesses yesterday at the theatre of the enthusiasm 
of the Archduke and Archduchess, who not only caused, by their applause, 
two airs in the serenade to be repeated, but during the serenade, and at the 
end, both leant out of their box towards Wolfgang in the orchestra, ard 
betokened their approbation by crying out, “ Bravissimo maestro ! ” and 
clapping their hands, an example which all the nobility and all the 
people imitated by applauding with all their might. 

If you want any dresses, have made what is necessary; neither you 
or Nanette should be without what is proper. You must do whatever 
is to be done. Don’t take anything bad. It is false economy to buy 
inferior goods. Have a fine gown made for yourself for grand occa- 
sions, and the one you had at Vienna you can wear every day. No 
woollen stuff—it is not worth a curse. 

P.S. from Wolfgang.—My work being finished, I have more time to 
write, but I have no news to tell you, unless it be that the numbers 
35, 59, 60,61, and 62 came out at the lottery, and thus if we had staked 
upon those numbers we should have won, but not having staked we have 
neither won nor lost, but made fun of the people. The two airs in the 
serenade asked for again were those of Manzuoli and Girell. 


112. 
The Same to the Same. 
Milan, November 24, 1771. 


M. Hasse and Wolfgang as well have been richly recompensed for 
their compositions. Besides what they touched in money, M. Hasse has 
received a snuff-box, and Wolfgang a watch set in diamonds. We 
shall see each other again soon if it be God’s will. It is very certain 
that the serenade has pleased everybody to a singular degree. - But that 
the Archbishop will bethink him of Wolfgang when there is an appoint- 
ment vacant is a point on which I have my doubts. 

P.S. from Wolfgang.—Manzuoli, who, however, passed in people’s 
eyes for the most reasonable of castrati, has committed in his old age an 
act of folly and of pride. It was agreed he was to have 500 gigliati 
for the opera ;: but as there was no mention made of the serenade in the 
scrittura, he demanded another 500 for this, consequently altogether 
1000. The Court only gave him 700 and a handsome snuff-box (I 
should think that was enough). But he like a true castrato returned 
the 700 gigliati and the snuff-box, and departed without taking any- 
thing. I do not know what is likely to be the end of this history ; a 
bad one I imagine. 


Brixen, December 11, 1771. 


We shall not arrive before Monday. Count Spaur, who is here, will 
not hear of any other proposal, 





113. 
The Same to the Same.* 
Botzen, October 28, 1772. 


We were not able to start from Insbruck before seven o’clock, because 
there was no mass before the six o’clock one at St. John’s. From 
Insbruck we went out driving as far as Hall to see the Ladies’ Institute 
there, which was shown to us in detail by the Countess Lodson, 
Wolfgang played on the organin the church there. Botzen is a melan- 
choly place. But the pleasant disorder which is of the essence of all 
journeys has put my health in order. If, therefore, travelling be neces- 
saty to keep me in health, I shall try and get a place as courier, or at 
any rate as conductor of a diligence. Wolfgang is well ; he is just now 
writing a quatuor to while away the time, 

P.S. from Wolfgang.—Here we are already at Botzen. Already? 
Only! I am hungry, I am thirsty, I am sleepy, I am lazy, but I am 
well. I hope you will keep your word, 


114, 
Wolfgang Mozart to his Mother. 
Milan, November 7, 1772. 


Don’t be alarmed at seeing my writing instead of the father’s. He 
has not time to write, because we are at M. d’Osto’s, and Baron Cristiani 
has come here, and these gentlemen have so much to gossip about that 
he cannot leave them. We arrived here on the 4th without mishap. 
There is not a word of truth in the rumour of a war in Italy, of which 
there is so much talk in Germany, any more than there is in that of the 
fortifications of the castle of Milan, 

We embrace mother 1,000,000 times (I cannot get in any more 0's 
here, and I prefer embracing my sister in persond to doing so in fancy). 

P.S. from Mozart.—We spent Wolfgang’s féte day merrily at Ala, at 
the brothers Picilli: we stopt also at Verona, and this™is why we go to 
Milan so late, where we have already seen the opera buffa. 


115. 
The elder Mozart to his Wife. 
Milan, Nov. 14, 1772. 


After living tranquilly for several weeks at Milan I am beginning to 
feel some symptoms of indisposition. I allow myself to get thinking of 
Salzburg, and without being conscious of it take a pleasure therein; 
when I come back to myself, I shake myself up, or endeavour to shake 
myself up and cast aside these reminiscences as I used to cast aside the 
evil thoughts with which the devil inspired me in my youth. There is 
no one here of our company but la Signora Saarti who plays the parts 
of the secondo uomo. Meanwhile Wolfgang has had enough to do, 
having had to write the choruses to the number of three, and to rewrite 
in part the recitatives which he had composed at Salzburg ; for the poet 
had shown his manuscript to Metastasio, at Vienna, and he modified it, 
improved it, and added an entire scene to the second act. Lastly, 
Wolfgang has composed all the recitatives which were wanting in the 
Overture. 

There is at Brescia a certain Count Lecchi, a capital violinist, and a 
great connoisseur and amateur of music, at whose house we promised to 
alight immediately on our return. 





* Mozart arrived at Salzburg at the end of December, 1771, and the 
following year composed another serenade, Z1 Sogno di Scipione, by 
Metastasio, to celebrate the election of the new Archbishop of Salzburg, 
Jerome, of the princely house of Colloredo and Nidls, elected March 14, 
1772. In October, 1772, father and son set out for Milan, where Mozart 
wrote the opera seria, Lucio Silla, 


(To be continued.) 
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CANTERBURY HALL CONCERTS.—Westminster 


Road.—Lessee, Mr. C. MORTON.—Every Evening—C. H. Govnop’s Opera, 
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Mrs. ANDERSON ; Marguerite, Miss Russe. yess testy nd Jonoumays—and Selec- 
tions from Déinorah, Trovatore, and eth. Several interesting Pictures have been 
sided to|the Fine Arts} Gallery. The éuite of Halls have been re-decorated and 
came ae and constitute one of the most unique and. brilliant sights , of the 





























Jonu 9, 1860] 


THE MUSICAL WORLD 





The Entire Stock of Mr. Z. T. Purday, of High Holborn, 
ESSRS. PUTTICK & SIMPSON, Auctioneers of 


Literary Property, will sell by Auction at their new and very spacious premises, 
47 Leicester Square, W.C. (formerly the Western Literary Institution), in the present 
month, the entire and valuable STOCK of Mr. Z. T. PURDAY, of High Holborn, 
consisting of 15,000 ENGRAVED MUSIC PLATES, with Copyrights, embracing 
numerous highly popular compositions and arrangements. Also, the Printed Music 
and useful Miscellaneous Stock. Catalogues are preparing: Further particulars will 
appear. 





The Entire Stock of Musie Plates of Messrs. Wessell & Co., retiring from Business. 


ESSRS. PUTTICK & SIMPSON, Auctioneers of 

Literary pyopery, will sell by Auction at their new and very spacious premises, 

47 Leicester Square, W.C. (formerly the Western Literary Institution), in July, the 

entire and valuable STOCK of ENGRAVED MUSIC PLATES (63,000) with Copy- 

rights of Messrs. WESSELL & CO., of Hanover Square, retiring from business. 
Catalogues are preparing. 


OUBLE BASSES for sale, six fine-toned Instruments 

by good Makers ; a VIOLONCELLO by Banks, in Case; TENORS by Foster 
and Fendt; VIOLINS by Straduarius, Guarnerius, Steiner &c.; also a self-acting 
ORGAN, in a Carved Mahogany Case, plays 74 tunes, For Particulars apply to 
J. Moore,'Buxton Road, Huddersfield. 


HE MUTUAL LIFE ASSURANCE SOCIETY, 

39 King Street, Cheapside, E.C.— A.D. 1834. — The TWENTY-SIXTH 

ANNUAL REPORT, Cash Account,’ Balance.Sheet, &c., are now ready, and may be 
had,on written or personal application.—Cuar.es INGALL, Actuary. 











ANTED immediately, for a Country Establishment 

in the West of England, a Young Man of good address and ability as 
ASSISTANT TUN One having a knowledge of the Paper Trade would be 
referred. Unexceptionable references given and required.—For , arer ye apply by 
etter, stating qualifications, and salary required, to Messrs. B. and Co., care of 
W. Armstrong, Esq., 49 George Street, Portman Square, London. 





USICAL INSTRUMENTS for VOLUNTEER and 
COUNTRY BANDS.—BOOSEY and SONS beg to state that they have 

made arrangements to supply BRASS and REED INSTRUMENTS, of the very best 

description, at the lowest scale of prices. Band-Masters and others are’ recommended 

to forward a list of Instruments required, for which they will receive an estimate of 

cost by return of post. 

Boosey and Sons, Holles Street. 


4 HE SHADOW AIR from “DINORAH.” This 

celebrated Song is now published in the following various forms :—1. A popular 
edition for Amateurs, with English and Italian words, price 2s.6d.; 2. As a Piece for 
Pianoforte, by Brintey Ricwarps, 3s.; 3. As a Pianoforte Duet, 3s. 6d.; 4. As aul 
Easy Piece for Beginners, |s.; 5. For Flute and Piano, Is.; 6. For Violin and Piano, 
1s. Boosey and Sons, Holles Street. 








ULLIEN’S LAST WALTZ.—Boosty & Sons have 
e published by authority of Madame Jullien, the last Waltz composed by theilate 
M. Jullien, and which will be found to exceed in beauty any of his most celebrated 
Compositions. Boosey & Sons, Holles Street. 





USSEK AND WOELFFL, Edited by J. W. Davison, 
Published this day, in 1 vol., price 4s., music size, uniform with Chopin, 
DUSSEK’S PLUS ULTRA andJWOELFFL’S NE PLUS ULTRA SONATAS for 
PIANOFORTE (as performed by Miss Arabella Goddard), with a Biography of each 
Author, and a Critical Account of their Works, by J. W. Davison. 
Boosey & Sons, Holles Street. 


Ls NOCES DE JEANNETTE. By Victor Masse. 
The music of this popular Operetta will be ready in a few days. Copyright of 
Boosey & Sons, Holles Street. 








past IV. of DINORAH, for Voice and Pianoforte, with 
English and Italian Words, is now ready. Price Is. The Opera will be completed 


in 8 Monthly parts. Boosey & Sons, Hoiles Street. 





HE SKIPPER and HIS BOY.—Miss Dolby’s new 
Song, composed by Virginia GaprtsL. Price 3s. The Atheneum says; “ Miss 

Datig bes got hold of another ballad which promises to rival ‘ The Three Fishers’ in 
rity. 


opu 
7 Boosey & Sons, Holles Street. 





ADAME OURY’S SANTA LUCIA, a brilliant 


Pianoforte Transcription of the celebrated Neapolitan Canzonet, sung by 
MadameBorghi-Mamo in “ Il Barbiere di Siviglia.” Price 3s, Also, a correct edition 


of the Song, price 2s, 6d. 
Boosey & Sons, Holles Street, 








HOPIN’S MAZURKAS, Edited by J. W. Davison. 
Published this day, price 8s., musi¢ size, CHOPIN’S MAZURKAS FOR 
PIANOFORTE, complete with Portrait and Biographical Critical Preface by 
J. W. Davison. 
paper. 


tion is very beautifully engraved, and printed on the best 
Boosey & Sons, Holles Street. 


This 








BOOSEY’S 
STANDARD OPERAS FOR THE FLUTE. 


ARRANGED BY J. CLINTON. 





Price One Shilling each. 





1 LES HUGUENOTS oie ote tte eee «3S Meyerbeer 
2 ROBERT LE DIABLE.. 1. oe nee nee ove ~S Meeyerbeer 
3 MASANIELLO uc ace. ope, cette eS wee—=C€, AD OP 

4 ERNANI ove ose oe oe on one ove Verdi 

5 RIGOLETTO a ee ee re (| 

6 PURITANI .. oe oe oes ove oe ove oe Bellini 

7 SONNAMBULA .,., ose oe oe ose . ove Bellini 

8 NORMA oe ove ae oe ose ae ove Bellini 

9 LUCIA DI LAMMERMOOR ... wu. 0 sess ewe ~S Donizetti 
10 LUCREZIA BORGIA ws see sss oes wee See ~S Donizetti 
11 IL TROVATORE.,,., o- eee oe oe eee . Verdi 

12 DON JUAN... a rs ee Mozart 





Street. 


BOOSEY & SONS, Holles 





POPULAR JUVENILE MUSIC. 








Pianoforte Recreations for Budenile Performers, 


PRICE ONE SHILLING EACH NUMBER. 





First Series—“ SATANELLA.” 
1. The Power of Love. | 3. Our hearts are not our own 


2. The Slaves’ Chorus. 4, Oh would she but name 


Second Series—“ DINORAH.” 


3. Fanciulle (canzonet) 


1. The Shadow Air, 
4 Hunting Song 


2. Santa Maria, 


Third Series—“ MARTHA.” 


1, M’ appari tutt’ amor. 


3. Servants’ Chorus 
2. Drinking Song. 


4. Finale to First Act. . 
Fourth Series—CHIRISTY’S MINSTRELS. 


1. Beautiful Star, and Ring de Banjo. 4. Nelly Gray. 
2. i 


News from Home. 5. Hard Times. 
3. We are coming Sister Mary, and 6. I'm off to Charlestown. 
Wait for the Waggon. 


Fifth Series—DANCE MUSIC. 


1. Maud Valse. } 3. Satanella Quadrille. 
2. Konigsberg Polka. 4. Pantomime Galop. 





BOOSEY & SONS, Holles Street. 





“ TANET’S CHOICE,” by Crartwet.—Boosry & Sons 
beg to announce that this popular Song (as sung by Madame Sainton Dolby) 
is now ly for delivery. 


Boosey & Sons, Holles Street. ae 
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MESSRS. DUNCAN DAVISON & CO.’S 


NEW PUBLICATIONS. 


Brissac, Jules ....00++ 
Diehl, Louis .....c00« 
Dawes, Albert cs. 
Ditto .r.-eroccecseeeeee 
Guenée, L. ssccscoove 
Greville, Hon. Mrs. 
Holmes, W. H....... 
Ditto ...csscsvoesseeses 
Ditto ...cccrcocceees 008, 
Holmes, Miss G. .. 
Ditt0 sesccereeeereesees 
Harvey, R, F...s0000 
Monreal, Grresesrovseee 
Mornot, Eugéne...... 
TDREEO ccccccccccoseceses 
McKorkell, C, 


Pech, James cessor 


Richards, Brinley ... 
© Ditto srcrereosssesceres 
Scarlatte, D. sssccsee 


Allen, G. Bursossscesess 
Aguilar, E. ...cosoveee 
Baker, H... 
Balfe, M. W. 
Ditto soorcrorcoccvseee 


oorenees 


Cobham, Morerecsccsres 
Foster, Alice ...,+00 
Paveath, A. sccsiscesees 
Liitz, W. Meyer ... 

DEO ccccecccocsscceee 


Meyerbeer, G.,..000000 
Macfarren, G. A. ow 


McKorkell, C. ss 
Mori, Frank.sccccccosss 
Osborne, G. A. sees 
Reichardt, A, ....0008 
Richards, Brinley ... 

Ditto ceccccooresescere 

Ditto .... eoeee 
Stirling, Elizabeth... 
Schloesser, A.sssscoeve 


London: DUNCAN DAVISON sand CO. 244 Regent Street, South 


n~ 


* PIANOFORTE. * 


“ BELLA ADORATA,” Morceau de boudoir ... 
“ REINDEER GALOP” 
« AULD LANG SYNE,” with Variations 
“ SOUTHDOWN POLKA”. 
“ LA CHASSE,” Morceau de Salon 
“ BALLABILE MILITARE” 
“ HIGHLAND ECHO” 
“ INSPIRATION,” by Wolff (Selections, No. 1) 
“ GAIETY,” by Handel (Selections, No. 2) 
“ AIR,” with Variations 
“ LES ETOILES ET LEUR LANGAGE” .., 
“ PENSEZ A MOI,” Reverte 
“ LA DIVINA MELODIA,” Nocturne 
“ A SUMMER’S DAY” 
“A SUMMER’S EVE” 
“ MARCH” 
“ MAYDEW POLKA” .,,, 
“ LEOPOLD MAZURKA” 
“ETHEL,” Romance... « 
“FUGUE in G MINOR,” from his Harpsichord 
Lessons, as played by Miss Arabella Goddard! 


oe one 
eee 


eee ove owe 


one ove - oo 


VOCAL. 


“THE MEADOW GATE” 
“ SYMPATHY” ove 
“THE STEPPING STONES”... 
“I LOVE YOU” _... 
“TM NOT IN LOVE, REMEMBER”... 

“OH, TAKE ME TO THY HEART AGAIN” .,,.. 
“ AWAKE, LITTLE PILGRIM,” Sacred Song... 
“ MERRILY, MERRILY SHINES THE MORN”,,, 
“ EIGHT BALLADS,” Nos. 1 to 8, each 
“ UNDER THE LINDEN TREE” 
“ MERRY LITTLE MAUD” oe 


“ ASPIRATION,” Cantique for Six Voices, and Bass 
Solo eo 


on ove oe ow oe oe 


“ THREE FOUR-PART SONGS,” for Male Voices, 
each 2/ and 


“ FLOWERS, LOVELY FLOWERS” 

“ WERT THOU MINE” on 
“ THE DEW DROP AND THE ROSE” 
“GOOD NIGHT” (Wiegenlied) .. 
“THE SULIOTE WAR SONG” 
“THE HARP OF WALES” _,,, 
“THE BLIND MAN AND SUMMER” 
“ LEONORA” ... one 
“I WOULD I WERE A BUTTERFLY” 


one oe on 
ove 

* ee 
on 

oe 


ore on 





Little Argyll Street. 


Dépét Général de la Maison Brandus de Paris.” 
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Sung by Mr. Sims Reeves. 





3s. 
MARGARETTA, by Batre 
I WANDER BY MY DEAR ONE’S DOOR, by HATTON sovsssssosessveresessers 2s. 6d. 


Sung by Madame Sainton-Dolby. 





JANET’S CHOICE, by CranipEL 
THE SKIPPER AND HIS BOY, by Miss Gasrie, 
IT WAS FIFTY YEARS AGO, by Hatton 








Sung by Miss Parepa. 





JANET’S BRIDAL, by CLaniBeL 
DREAMLAND, by Cvaniet 





Sung by Miss Poole. 


WHEN YOU AND I WERE YOUNG, by Aten 
I REMEMBER IT, by Craripet 








Sung by Madame Weiss. 
THE BIRD OF SONG, by Hatron 





Sung by Mr. Thomas, Mr. Weiss, and Mr. Winn. 


THE GOLDBEATER, by RaNnpEGcER, 3s. 
THERE’S NOTHING LIKE A FRESHENING BREEZE, by Rannecer, 3s. 





Sung by the Christy’s Minstrels. 
COMES BACK, ANNIE, by J. L. Hatron 
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A COLLECTION OF 


Original Part-Songs, Choruses, €c, 
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‘* Welcome, Heavenly Peace,” Four-part Song © eee 
“ The Bud is on the Bough,” Four-part Song—( Male Voices) 
“ And were they not the Happy Days?” Four-part Song 

“ Beauty is dead,” Four-part Song 
* Who shall be Fairest ?” Four-part Song... 

“ O spare my Tender Flowers,” Four-part Song 

“ Ripe Strawberries,” Five-part Song “al 
“ Smile, O Heaven, upon the Day,” Chorus (Satanella) 
** Sancta Maria,” Chorus (Dinorah) 
* A Legend of the Rhine,” Part Song (Male Voices) 
** The Hostess’s Daughter,” Part Song (Male Voices) 
“ The Rover,” Part Song (Male Voices) 
“ The Three Wishes,” Part Song... wee T2% 
* O’er the calm and Sparkling Waters,” Chorus (Les 
** Lowly we do bend before Thee,” Quartet (Dinorah) 
“ A Capstan Chorus,” Chorus (Male Voices) .,, 

“ The Return from the Tavern,” Chorus (Dinorah) 
“ Good Night,”* Quartet (Martha) ... 
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